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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on recetpt of four 
(4) dollars. 

During the past four years these pictures have appearea 
in this paper, and their excellence has been universally com- 
mented upon. We have received numerous orders for elec- 
trotypes of the same, and publish the subjoined list for the 
purpose of facilitating a selection. 

A new name will be added every week: 


Adelina Patti, Clara Morris, William Mason, 
Sembrich, Mary Anderson, P. S. Gilmore, 
Scalchi, Sara Jewett, Neupert, 

Trebelli, Rose Coghlan, Hubert de Blanck, 
Marie Roze, Chas. R. Thorne, Jr., Dr. is Maas, 
Anna de Bellocca, Kate Claxton, Max Bruch, 

Etelka Gerster, Maude Granger, L. G. Gottschalk, 
Nordica, Fanny Davenport, Antoine de Kontski, 
y= Yorke, Janauschek, S. B. Mills, 

-milie Ambre, Genevieve Ward, E. M. Bowman, 
Emma Thursby, May Fielding, 5 Bendix, 
Teresa Carrefio, Ellen Montejo, . Sherwood, 
Kellogg, Lilian Olcott, 

Minnie Hauk, Louise —- Courtney, Jone 1 McCullough, 
Materna, Richard Wagner, Ivini 

Albani, Theodore Thomas, — os Raymond, 
Annie Louise Cary, Dr. Damrosch, ter Wallack, 
Lena Little, Campanini, McKee Rankin, 
Murio-Celli, es mene Boucicault, 


Chatterton-ohrer, Constantin Sternberg, Osmund Tearle, 


Mme. Fernandez, Dengremont, Lawrence Barrett, 
Lotta, Galassi, Rossi, 

Minnie Palmer, Hans Balatka, Stuart Robson, 
Donaldi, Arbuckle, ames Lewis, 
Marie Louise Dotti, Liberati, dwin Booth, 
Geistinger, Ferranti, Max Treuman, 
Catherine Lewis, Anton Rubinstein, Cc. A. —~ 
Blanche Roosevelt, Del Puente, Montegrifio. 
Sarai: Bernhardt, Joseffy. Mrs, Helen Ames, 
Titus d’Ernesti. Mme. Julia Rive-King. Marie Litta. 








OREIGN aii are beginning to berate von Biilow 
P for his peculiar ideas and the persistency with which 
he forces them on to the public. He is called by one 
paper the most original of orchestral conductors. Brahms 
went to Meiningen recently to direct his new symphony, 
when Biilow, in order to do honor to his host and believing 
the audience would appreciate the new work better on a 
double hearing, had the symphony performed twice in suc- 
cession. Biilow has done this before, but there has always 
been a strong protest against such action. 


RNEST GYE will no doubt be the impresario of the 
E Metropolitan Opera House next season. The terms 
offered him seem to be satisfactory, although it is said that 
the directors of the Covent Garden Company are yet to be con- 
sulted. Mr. Gye, no doubt, has had a wide and varied ex- 
perience in Italian opera, and should make as good a manager 
as it would be possible for the Metropolitan Opera House 
directors to find, It is questionable, however, whether two 
opera houses can ever be kept running in New York, much 
less flourish and make money. As long as millionaires are 





willing to spend large sums on a sinking ship, there is no 
reasonable cause why the general public should be dissatis- 
fied, 
cai a 
HE works of Donizetti that were sold by him to two 
French publishers in 1837 for an introduction into 
France, are yet, according to French law, their property. 
The same works, however, sold to an Italian publisher for 
sale in Italy are no longer copyright publications, according 
to Italian law, as every Italian publisher can print and sell 
them by paying 5 per cent. of the price of each copy to the 
original owner of these works. It would appear that, at 
least European countries might readily agree upon a copy- 
right law of much the same scope and general conditions, 
but various countries and nationalities pursue a distinct 
policy of their own, even in matters that affect each coun- 
try in much the same way. 
sasgeeseince 


HE following paragraph, from the last issue of the Lon- 
don Figaro, speaks for itself, and cannot fail to give 
the musical public an exact idea of the worth and genuine- 
ness of the so-called “ foreign correspondence ” of the paper 
referred to. It is such practices as these that have been one 
means of bringing American musical journalism into disre- 
pute in foreign lands. Here is the paragraph: “A weekly 
publication called the Keynote is regularly sent from New 
York to various people here. In its issue of February 2 ap- 
pears a letter dated ‘ London, January 19, 1884,’ and entitled 
‘ Music in London,’ taken almost word for word from back 
numbers of the musical criticisms written by Cherubino. 
This precious peculation is signed ‘ J. B.,’ well-known as the 
initials Joseph Bennett uses in programme-books and special 
articles. Cherubino deems it his duty to say he is not re- 
sponsible for articles ‘adapted ’ without permission from his 
pen, made up to pass as original matter, and signed with the 
initials of a great critic. It need hardly be added that 
Joseph Bennett has nothing whatever to do with this triple 
deception.” 





——_--—- 


HE Musical Mutual Protective Union has just cause to 
be very indignant at the continued delay of Mayor 
Edson in not approving of the accounts rendered him for 
the music furnished by the members of the society on the 
recent Evacuation Day celebration. The office of the secre- 
tary of the Union has been daily besieged by the band per- 
formers, who have not been paid, several of whom are still 
suffering from exposure on the parade. There is much 
feeling against General Shaier, who appears determined to 
reduce as far as possible the original amount voted for the 
musicians’ services. All this is very discouraging, and 
should never have occurred. The musicians tramped on a 
very disagreeable day for miles, expecting, in due course of 
time, to receive the reward of their labor, otherwise Evacu- 
ation Day would have passed without music of any kind. 
There can hardly be anything more discreditable than for a 
city to seem to begrudge a laborer his hire. It is to be 
hoped that the musicians will receive the full pay agreed 
upon, and this as speedily as possible. They have already 
been forced to wait an interminable time, and even when 
paid now, will, no doubt, feel very, very sore about the delay 
and parsimony exhibited. 
HE latest amendment to the Dorsheimer international 
copyright bill aims to provide that all publications en- 
tered for copyrighting in the United States under the act 
shall be printed and manufactured in this country. There is 
something to be said in favor of this protective policy, for 
the thrift of a country depends on the activity of the labor 
market, which, in its turn, depends upon the amount of work 
demanded. The manufacturers of paper and books, and 
bookbinders, have some interest, although not all what they 
claim, in an international copyright bill, and it is scarcely 
likely that any measure will finally pass and become a law, 
that does not in a moderate degree care for the interests of 
those who have capital invested in the manufacture of paper, 
&c. The assertion that the interests of the manufacturer 
are only to be considered and protected, if it should appear 
that works owned by American publishers can be imported 
here by them cheaper than they can be manufactured here, 
must not be accepted unconditionally, for, as was stated above, 
those who have capital invested in this country in manufac- 
turing interests must be encouraged to keep it in circulation 
instead of locking it up, and this encouragement can only be 
given through the medium of a certain degree of protection. 











The fourth private concert of the Amphion Musical 
Society, of Brooklyn, took place on Tuesday evening, March 4, 
in the Brooklyn Academy of Music. The audience was large. 
The selections given by the society, under the direction of 
C. Mortimer Wiske, were of an excellent character, and were 
very well rendered. ‘‘ The Desert,” by David, was the chief 
number. Among the artists who took part were Miss Emily 
Winant, Frank Barnard, W. F. Gunn, Walter Spencer, E. S. 
Swalm, A, Gram and Dr. James L. Farley, 














THE RACONTEUR. 





T is really too bad to yield so much valuable space 
to the curious proceedings of Emma Abbott and her funny 
husband, Wetherill, but a recent move on the part of this remark- 
able combination of intellect and youthful beauty compels Zhe 
Raconteur to give them a little more of the advertising which they 
seek so eagerly. 

A late use to which the cable has been put has been to herald 
the engagement of Lillian Russell to sing under Wetherill’s man- 
agement next fall in the Abbott company for the trifle of a weekly 
salary of £800, or $4,000, the renowned and hardly approachable 
conductor, Solomon, to lead the orchestra to victory or disaster ! 

The Russell is, therefore, to give up her Franco-German tour 
and her plans for singing in ‘‘ Princess Ida” in America and be 
the great catch for the highly moral Abbott company and the pure- 
minded Emma. 

There may be some mistake about this dispatch after all, as the 
offer of $4,000 a week may have been intended for the whole sea- 
son, or the total receipts of the season of the Abbott company. 

An ingenious writer has also suggested that, perhaps, Mr. 
Wetherill has agreed to pay Lillian a weekly salary upon condi- 
tion that Mr. Solomon should carry 800 pounds of the Abbott 
company’s baggage around the country. 

Certainly, the cable service is becoming very Ae to 
make such blunders, and everyone will rejoice at the completion 
of the Bennett-Mackay cable that ensures the sending of dis- 
patches with perfect accuracy. 

Emma Abbott has worked the religious racket for all it was 
worth and now she seems to be ambitious to try what notoriety 
will accomplish. 

Emma has abandoned the scheme of awaking the religious sen- 
timent in the breasts of pater and mater familias by her terrible 
aversion to impersonating in opera those unfortunate heroines 
who loved not wisely but too well, because they would soil the 
fresh virginity of her childlike nature. 

She would not associate with even imaginary women who, in 
the flesh, would not be received in family circles, and some of the 
so-called religious papers almost ruptured the English language 
in praising her exceedingly moral conduct. 

Emma has probably forgotten all about that in her haste to re- 
trieve the fortunes of her troupe, and would enter the lists with 
the adventurous and contract-breaking Russell. 

Emma, you are a deceitful little creature, and your objections 
to “ Traviata” and ‘Fra Diavolo” should vanish into very thin 
air. 

You owe the maligned composers of these operas an ample 
apology since your conversion, and the columns of THE MusIcaL 
CourRIER are at your disposal for that purpose. 

You should repent in your old age the sins of your youth and 
leave this wicked world with a clear conscience. 

The Raconteur is free to say that he takes little stock in the 
Russell advertisement, and the Abbott company would better con- 
fine its canards to those provincial newspapers whose reporters are 
often willing to swallow fiction for fact for the sake of civility, and 
to avoid the necessity of giving the lie direct to husband Wetherill. 

The most painful phase of this very painful subject is that the 
engagement of Russell would shelve little Emma, and she could 
no longer pose as the bright particular luminary of the organiza- 
tion. 

What would become of her tales of early childhood passed 
among the hills and valleys of most of the small towns and vil- 
lages of the West, with which she has been wont to regale the 
ears of receptive grangers? 

They would all be relegated to the shades of oblivion, where 
Emma seems to feel she is passing unless she corrals the attention 
of the public with a mighty coup d'état. 








The Boston Advertiser of March 3 says that “the nu- 
cleus of the twenty-first symphony concert’ was Prof. J. K. 
Paine’s ‘Spring’ symphony, which the composer conducted. 
With each repetition this work gains in interest. The writing 
is learned, and the harmonic treatment often requires close atten- 
tion ; but on better acquaintance many fine things came out which 
at first observation did not catch, and the vein of melody proves 
to be richer and more varied than a single hearing would imply. 
The symphony was received with evident pleasure, and Mr. Paine . 
was presented with a handsome bouquet, from which depended an 
exuberance of broad blue ribbon,” 
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Gervinus and Pure Instrumental 
Music. 
Essay BY ‘Lours EHLERT. 
(Translated for Tue Musicat Courier by H. D.) 


‘* HANDEL and SHAKESPEARE.” 


N his preface, the dedication to Chrysander, Gervi- 
nus is known to say: ‘‘ You are aware that I treat of music 
as a layman whose interest in this art, as in every other, only re- 
fers to the art itself, and in nowise or manner to its technique or 
science, of which I understand next to nothing. Whenever I 
have attempted to speak on musical subjects I have always, in 
simple severity and from this one-sided layman’s point of view, 
adhered to the simple contemplation of the mental contents, the 
zsthetic significance and the intrinsic artistic value of musical 
works, The same is true here. Already I hear depreciating 
comments upon this one-sidedness on the part of connoisseurs 
and masters, whom I only beg to consider that the very possibility, 
the very novelty of so one-sided a standpoint, after so many cen- 
turies, yes, thousands of years of practical music, but proves un- 
deniably an infinitely greater and a secular one-sidedness upon 
the other side.” And, furthermore, after he has held forth the 
united counsels and actions, even the path-breaking influence of 
laymen, he continues: ‘‘ You will not blame me for the confident 
tone in which I undertake to represent the order of laymen. 
At the same time I am filled with a doubt, born of mod- 
esty ; one more worthy than I should have broken this silence.” 
After emphasizing the difficulty of this undertaking, ‘‘ the almost 
unattainable equipment of intelligence and wisdom’ which it requires 
‘*the combined powers of a physicist and physiologist, of a phil- 
osopher and psychologist conversant with human nature, a 
master of musical technics,” &c., and confessing that he *‘ felt he 
was not experienced in either of these branches,” he consoles him- 
self with the thought ‘‘ that at this moment of indescribable err- 
ing and confusion in musical art-judgment, nothing could seem 
more out of place than the solid founding of a scientific structure, 
since but a quickly-erected sheltering roof would appear more 
proper, under whose protection the groundwork of a monumental 
edifice might be begun.” 

This *‘ quickly.erected roof” Gervinus has attempted to place 
before us in ‘‘a confident tone” in his book of 496 pages. After 
the author has expressed his anxiety lest Chrysander might also 
raise objections to his effort ‘‘to trace the ground-lines of art,” 
this preface, which more than anything else characterizes the 
book, closes with the following challenging passage : ‘* Were this 
not so, and could I be assured of your concurrence in the theo- 
retic portions as well, my game, as far as I am concerned, would 
be won. The voice of the rest of the world, in any case, dcmands 
more time and leisure for decision.” 

How much time and leisure Gervinus is inclined to allow the 
‘* rest of the world,” that is, the whole of it except Chrysander, 
his oracular language does not announce. There are distinctions 
in this life over which a healthy mind might lose its reason. 
Among these distinctions one may include the setting apart 
which Gervinus has bestowed upon Chrysander. But the gentle- 
men may settle that with each other. Gervinus, in his presump- 
tuous way, may find it doubtful ‘‘that those tone-artists who shall 
show themselves most inclined to vouchsafe a reply shall be also 
the most competent to do so;” it shall not, however, depend 
upon his consent, but simply upon that of ‘‘ the rest of the world” 
to decide whether vocation and inclination in his case walk hand 
in hand or not. But to the point—in order to judge an art on the 
whole, according to this author's supernumary numbering, it 
does not require ‘‘the cold, reasoning naturalist, the ignis-fatuus 
like art-enthusiast, the system-mad philosopher, the subtilizing 
artist and technicist, the harsh connoisseur of obstinate one-sided- 
ness, the voluptuous amateur with undefined taste, the thinker 
who does not feel, the emotional soul which does not stop to 
think, nor the pleasure-seeking man with delicate hearing who 
can neither think nor feel. 

Kind, beautiful habit of breathing! This example of his style 
may give evidence to what a degree the book is wanting in venti- 
lation. On all sides a crowd of roaming thoughts, clad in princely 
attire, which step on each other's trains. Gervinus ought rather to 
have substituted for his extravagant array of negations a positive 
statement concerning the essentials requisite to make a judgment 
in art valid. Nota partial connoisseurship nor general cultiva- 
tion entitles a man to pronounce himself a judg eof art-matters, 
but, above all things and first of all, a genuine reverence for its 
historical development. A layman, as Gervinus, with his _versa- 
tile understanding, terms himself, should by no means make an 
art responsible for his own lack of perceptive faculty, when he is un- 
able to comprehend an important and infinitely significant devel- 
opment, I might say, the highest and most peculiar development 
of this art. That would be to act as did Xerxes, when he com- 
manded the sea to be whipped, or to exact that another should 
carry crutches because one was himself unable to walk without 
support. It is doubtful whether in the history of art there ever 
occurred an example of an uninspired one, without a real 
knowledge of the case and relying solely upon his general cultiva- 
tion or upon his still more general opinion of himself, who should 
veture to sit in judgment upon an art of which he comprehended, 
or fancied he comprehended, butasingle aspect. This exclusive 
enthusiasm for a single artist, let him stand as high as he will, 
would but be of doubtful value under circumstances where a per- 
fect acquaintance with all others were presupposed, for the reason 
that all exclusiveness leads to a limited and contracted view ; what 
significance can we then put upon it in the mouth of him who scarce- 





ly speaks of Bach at all and of Beethoven only as one who has gone 
astray? Should a private individual reach the sad and unwhole- 
some results of the Gervinus book, one might regard him as a 
curiosity, and sensible society might grant him the extraordinary 
stand which he had taken with the gratitude of humor. But 
when a man, who has reason to consider himself celebrated, at- 
tacks the powers of musical art in a voluminous book, denies and 
scoffs at its greatest masters, depreciates the essential qualities of 
its influence and might, humor has nothing further to do with 
him, but offended art alone, which must assume the defensive 


toward similar uncalled for interference. 
[To be Continued.] 








Concerning the College of Music. 


By ALBERT A. STANLEY. 


QUESTION of such moment to members of the 
musical profession, as well as to the public, as that involved 
in the resolution passed at .the last meeting of the Music Teach- 
ers’ National Association, looking to the formation of a corporate 
body, to be known as the ‘‘ National College of Music Teachers,” 
can but bring forth many and various opinions regarding its effec- 
tiveness and practicability, as of the desirability of the end to be 
attained there can be no question. 

Thinking men have deplored the absence of any recognized 
standard which should approximately constitute a dividing line 
between the fully and imperfectly equipped music teacher. 

There being no institution which fairly represents to this 
country what the Conservatoire does to France, the celebrated 
music schools of Germany to that country, or the musical de- 
grees conferred by the great English Universities, it is only pos- 
sible for the musical profession to create for itself a standard, 
and that some of the best men who represent musical art in this 
country have taken the above action is a most hopeful sign. 

As in all movements of so radical a nature, the objections to 
the plan now under consideration are manifold, the chief of 
which, for the purposes of this discussion, we propose to classify 
under three heads—viz.: 1. A question as to whether any real 
need exists. 2. Whether the remedy is adequate. 3. Misappre- 
hension of the scope and intent of the proposed measure. Be- 
sides the above-mentioned objections, are many arising from 
motives which can hardly be called honest or disinterested, 
which, not being pertinent to a dignified treatment of the sub- 
ject, we will not attempt to discuss, but leave to react upon them- 
selves. 

1. A question as to whether any real need exists. We are told 
there are in this country musicians of eminent ability, who, hav- 
ing become recognized leaders in the profession, have thereby 
created a standard which is as high as could be reached by the 
process proposed ; furthermore, that the law of supply and de- 
mand will surely bring good teachers when and where they are 
needed. Therefore, there being no special demand for a higher 
standard (or any, for that matter), action at the present time is 
premature. In regard to the first argument under this head, the 
fact that musicians of eminent ability have created a certain 
standard of excellence is a tower of strength to us in this agita- 
tion, as the proposition is to take this standard and make it the 
standard of this ‘‘ College of Teachers.” Certainly an examining 
beard made up of the men who have thus won positions of influ- 
ence, might safely be trusted to see that the cause of music is not 
‘*wounded in the house of its friends.” It is not presumption to 
say that such a board can be formed, as these very men are 
hearty in their indorsement of this measure. 

The second objection enunciates a truly comfortable rule of 
action in our varied relations with our fellow men, but it is a safe 
rule to follow under all circumstances ; especially in matters of 
education and art. The gospel of Christ was not introduced to 
the natives of the South Sea Islands at their urgent request ; 
Beethoven's ‘‘ Ninth Symphony ” was not written to supply a popu- 
lar demand ; neither have we heard that the invention of the 
telephone was the result of a general uprising to secure better 
facilities of intercommunication. The need of our public school 
system was felt by farseeing college-bred men long before the gen- 
eral public realized its importance. Civil service reform, the 
various forms of temperance agitation might be adduced as ex- 
amples of the principle that the law of supply and demand can- 
not be relied upon to right grievous wrongs, neither will it in- 
augurate or further reforms of any kind, 

In order to demand better work, how shall people realize that 
there is a need for improvement? How shall communities be 
made to see the necessity of discriminating care in their patron- 
age of teachers to whose guidance they intrust the development 
of one of God's richest gifts? This leads naturally to the con- 
sideration of the second class of objections: ‘‘ Whether the 
remedy is adequate ?” 

It is claimed in a remarkably able paper, written by one of the 
opposition, that the ‘“‘elevation of the standards of taste through 
the public school” is the ‘‘leaven that shall leaven the whole 
lump.” It says: “ Demand of all teachers a certain amount of | 
knowledge of music, and let the standard be raised from year to | 
year, until it shall represent a fair knowledge of music.” Any 
person who ignores the power of our public schools to develop 
higher standards of thought and action is willfully blind or blind- 
ly ignorant, and the good work done in them already by men | 


| will rest in a great measure the immediate success of this 
| departure,” for of the ultimate result there can be no doubt. The 


duction of vocal tone, ability to decide upon the merits of a 
piano teacher’s method (if he has any), sufficient acquaintance 
with the theory of music, to determine whether Richard Roe or 
John Doe is the safer guide to the mysteries of counterpoint, 
be included in this ‘‘fair amount” of knowledge? If so, 
then the curriculum of the average school will have to be 
abridged, if not, the standard will hardly be a safe one to meas- 
ure a musician by. What is the logical outcome of this propo- 
sition to make the public schools the real conservators of musical 
art in this country, but simply this, somewhere, some man or 
body of men must decide how far the musical education of the 
teacher must go; and is it not as reasonable and safe to trust 
this to a body of intelligent musicians, having the welfare of 
music at heart, as te—a City Council? This certainly implies 
the application of a legal principle which we are told can never 
be applied to a matter which, like musical education, is a matter 
of taste, not involving sound legal rights or health of body, since 
the deciding power in this whole matter would have to be vested 
in some person or persons by either State, municipal or town 
authority. 

Again, it is urged that the remedy is inadequate, in that re- 
jected applicants might take their revenge by constituting a rival 
‘*college” and ‘‘ plucking” in their turn, or worse still, making 
membership to their college easily obtainable. This objection is 
puerile ; as such rivalry would hardly interfere for any length of 
time, and the suggestion that rival societies with equally as irre- 
proachable a board of examiners would inevitably spring up, is 
one which we wish might have a solid basis of fact, for it would 
hardly be seriously maintained (to reason from analogy) that Har- 
vard has ceased to be a power, because of the existence of Brown 
and Yale. The prophecy that there will be ‘* no applications for 
membership” being simply an expression of opinion unsupported 
by evidence, we can safely leave to the ‘‘ logic of events ;” especi- 
ally as the experience of similar organizations has furnished 
abundant proof to the contrary. 

The crowning argument is contained in the following question : 
‘* Does the possession of a scholastic degree in itself give anyone 
any special standing in any profession in this country?” We 
readily admit that in itself it has no saving power, but the reasons 
for this state of affairs (not a very creditable one, by the way) are 
very simple and may be briefly stated as follows: 1. The ease 
with which many of them are obtained renders them of little 
value. 2. The utter recklessness with which people will intrust 
matters of the utmost importance, involving their spiritual and 
bodily welfare to charlatans, and the fact that the assumption of 
a degree is considered by such people as equivalent to the earn- 
ing thereof, has rendered some titles a hindrance rather than a 
help. This statement, in spite of its seeming to admit a most 
vital point in this whole discussion, does not necessarily imply 
that certain degrees cannot be made honorable, and emphasizes 
the importance of unremitting agitation of the subject till people 
do use discretion, caution and, above all, common sense in this 
matter. 

A scholastic degree is only valuable as evidence that a certain 
person has done certain work in a certain way, and its real value 
is estimated by the accurate knowledge of a subject required, as a 
condition of obtaining it. 

Complimentary degrees are often granted by institutions which 
do not have an individual on the faculty capable of passing upon 
the requisite qualifications of the person receiving such honors. 
Universities confer the degree of Doctor of Music quite liberally, 
and although they have in most instances honored themselves by 
their selection, there is a strong possibility of mistake, in which 
case the degree is brought into disrepute. 

Opposition through *‘ misapprehension of the scope and real in- 
tent of the proposed measure,” may perhaps be best disposed of 
by stating what the ‘‘ College of Teachers” proposes to do. 

Following the example of the ‘‘ College of Organists,” in Eng- 
land, it is proposed that this association, formed in the first place 
from the ranks of the best men in the profession, shall require 
that each and every applicant for admission shall satisfy the exam- 
ining board of the possession of a thorough musical education, 
trusting that through the high standard of the men forming the 
‘*college,” and the high requirements of admission, it shall be 
made ‘‘ honorable” to belong, and be an actual help to the ambi- 
tious and trained musician to be the possessor of a certificate of 
membership. This is enacting no prohibitory measure, is merely 
following the example of other learned professions, and is even 
more important, in view of the fact, that it seems to be the most 
practical way to protect the interests of the profession, by making 
a distinction between the proved possession of and simple assump- 
tion of merit. It is true that merit will win recognition in process 
of time, but that such a society as this will make it easier for the 
true man to find his place can hardly be questioned. 

It has been stated by implication in one article that this mea- 
sure is incompatible with the principles of freedom which obtain 
in this country. On the contrary, ‘‘ trial by one’s peers” has al- 
ways been held to be acharacteristic of true freedom. Liberty 
means the greatest freedom for all, implying secondarily restraint 
upon some, to prevent a lapse into unbridled license, which in 


musical matters we now enjoy (?) and which we propose to be de- 
livered from. Upon the wisdom and tact displayed by the ‘* Ex- 


| amining Board” in formulating the requirements for admission— 


above all, upon the ability and incorruptibility of its members— 
** new 


enthusiasm, perseverance, self-sacrifice and foresight which have 
watched over the movement from its inception to the present 





who have the respect of the musical profession is a most auspi- 
cious omen for future progress ; but in this connection, one or 
two questions suggest themselves. 1. What shall constitute a | 


time, are a guarantee that not only will a magnificent body of mu- 
sicians, welded together by common devotion to art, spring up in 
our midst, but that from this agitation may arise an influence, 
which, kindly and judiciously fostering native ability, shall end in 





‘fair knowledge of music?” 2. Who shall decide the amount | 
of knowledge required? Shall a knowledge of the proper pro- 


an American School of Music. 
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A MONUMENT TO FLOTOW.—Flotow, the composer, is to 
have a monument raised to his memory next month at Darmstadt. 
Flotow was born on April 26, and on that day it will be unveiled. 

MARY GEMMA'S SUCCESS.—A young girl of only fifteen 
years, named Mlle. Mary Gemma, was recently given an oppor- 
tunity by M. Pasdeloup, on the recommendation of M. Gevaert, 
to play three pieces at one of his concerts. She played with re- 
markable brilliancy Liszt's difficult ‘‘ Benezia e Napoli,” a piece 
by Scarlatti, and one by Chopin. She is likely to become a re- 
ally great piano virtuoso. She has studied under Auguste Dupont, 
of the Brussels Conservatory. 


WAROT’'S ENGAGEMENT.—The gifted tenor, Warot, who 
created with much success the chief role in Benjamin Godard’s 
** Pedro de Zalamea,” has been presented with numerous gifts for 
He has been engaged for another year by 
the directors of the Monnaie Theatre, Brussels. 


his fine interpretation. 


“ MUSIC AND THE PIANO.”—Mme. Viard Louis, a well- 
known London pianiste, has just published an interesting book en- 
titled ‘‘ Music and the Piano.” She aims to prove that the music 
of the piano is the expression of an idea, and not merely an in- 
genious method of displaying force and skill. 

His Nips SINGS FOR CHARITY.—The Duke of Albany 
sometimes figures as a concert singer. He took part recently in 
an amateur concert at Esher, England, in aid of charity. He 
sang Charles Kingsley’s ‘‘Sands of Dee," as set to music by 
Frederick Clay, and received the compliment of an encore. 

WINNING MUSICAL HONORS.—Miss K. K. Moakes, of 
London, is said to be the first lady aspirant for university musical 
honors. At the December examination for musical degrees in 
the University of London, held by Dr. J. Stainer and Dr. W. 
Pole, she passed with great credit the intermediate examination 
for the degree of Bachelor of Music. 

A PARISIAN DeBuT.—Another American prima donna 
has appeared in Paris, named Miss Ader. She made her debut at 
the Opera Comique in Gounod’s ‘* Mireille.” Her success was 
encouraging. 


MARIE ROZe’s ACCIDENT.—Marie Roze has been ill. 
While on her way to Blackburn, England, where she was to ap- 
pear in *‘Carmen,” she used too much chloroform to relieve a 
When she arrived at Blackburn she was quite 
She has since recovered. 


severe toothache. 
prostrated. 

FAVORED AT COURT.— Mr. White, the well-known 
creole violinist who has studied at the Paris Conservatory, 
is now settled in Rio Janeiro, where he is reported to be in high 
Under Mr. White's 
direction excellent concerts of chamber music have been given in 
Rio Janeiro with great success. 


favor at the court of the Emperor of Brazil. 


SiR MICHAEL Costa FUND.—The subscription to the 
testimonial fund to be presented to Sir Michael Costa, is reported 
to have reached over $2,500. It was expected that a much larger 
sum would be realized by this time. 

JuLius BENEDICT A VicTIM.—A London musical jour- 
nal remarks that the latest victim of the ‘‘ Mutual Admiration 
Society " craze in the musical profession is Sir Julius Benedict, to 
whom a testimonial is shortly to be presented. 
Falka”’ 


AT THE CASINO.—Although “ is in active pre- 


paration at the Casino, it is probable, according to Mr. Edward 
Aronson, that it will not be put on the boards there before the 
summer season, ‘‘ The Merry War” is running to crowded 
houses, and will undoubtedly so continue for a long time. A 
temporary substitution last week in the role of Artemisia—owing 
to the illness of Miss Orme—only showed how well adapted that 
lady had been to the character assigned her. Mr. Leslie is con- 
stantly retouching Aa/thazar and bringing out fine effects. He 
is an artist whom the most captious critic can rejoice to behold. 
Beginning on Sunday night next, the Casino concerts will give the 


Selections from 
the works of Strauss will be the feature of the first evening. 
SUCCESS OF FERNANDEZ,—Miss Cecil Fernandez made 
a decided success last week in her first appearance in this country, 
at Haverly’s, in Philadelphia, in the role of Fa/ka, in the comic 
The 
** Miss Fernandez proved a welcome 


title of ““ Composers’ Night”’ to those occasions. 


opera of that name, produced by the McCaull company. 
Philadelphia Record says : 
addition to the Haverly company. Her voice is a mezzo-soprano 
of great sweetness and sustained power, and she acts with grace 
and intelligence.” The Press says that the lady ‘‘ proved herself 
an artiste of ability, grace and refinement, * * * In the last 
act, in the best number of the opera, she was heard at her best 
and displayed a mezzo-soprano voice, sweet and pleasant, of fair 
compass and moderate range, but excellent cultivation and capa- 
Her presence was prepossessing and 
Other Philadelphia 
Miss Fernandez is an artiste 
who has made a study of her profession. She is destined to ad- 
vance in favor because of her ability and intelligence. 


ble of brilliant execution. 
she promises to become a great favorite.” 
papers are equally laudatory. 


PRAISE FOR DULCKEN.—The last number received of 
the Leipsic Signale contains a eulogy on Ferd. Q. Dulcken’s 
Mass, in which is said that itis ‘‘the best work the critic ever saw 
from the pen of an English composer. 


” 


COLONEL MAPLESON’S CONTRALTO.—According to the 
Cleveland Penny Press, Colonel Mapleson has found in that city 





engaged to appear in this city in September next. The young 
lady is a pupil of Professor Underner, of Cleveland, and is said 
tohave been offered an engagement by Mr. Abbey, which she 
declined. Her stage name will be Mlle. Dante Schwerdt. The 
singer will make her début here in ‘* Linda di Chamounix.” She 
is preparing herself also in ‘‘ Lucrezia Borgia " and ‘‘ La Gio- 
conda,” 
MME. SCHUMANN’S PLAYING.—Mme. Schumann has 
just appeared in London again. Her playing, although not 
what it used to be, delights connoisseurs. Her personality has a 
charm around it which time does not change. 
ITALIAN PRAISE.—A Signora Guilia Loyde, of Boston, 
seems to have met with genuine success in ‘‘ Norma” at Milan 
and Florence. Italian journals praise her singing very highly. 
JOSEPHINE MACK’S MARRIAGE.—Miss Josephine Mack, 
of whom mention was made some time since as a young lady en- 
dowed with a sweet soprano voice, and who was in the Catharine 
Lewis fiasco at Chicago not long ago, was recently married, at 
St. Paul, Minn., to the property man of the New York Opera 
Company, now on the road, and of which she is a member. 
JUSTIN JUCH’s DEATH.—Justin Juch, the father of the 
prima donna, Miss Emma Juch, and formerly a well-known piano 
teacher, died on Thursday last. 
LIZZIE PRIEST BETTER—Miss Lizzie Priest, the pianiste, 
who has been seriously ill, is slowly recovering. 

ERR HERMANN WINKELMANN, like Frau 
H Materna and Herr Scaria, isa Wagner singer par excel- 
ence, which, of course, implies that he is possessed of great talent 
as an actor. He was first discovered by Pollini, the enterprising 
manager of the opera at Hamburg. In that city he soon acquired 
a fame which called Wagner’s attention to him; and his remark- 
able performance as Siegfried, particularly induced Wagner to as- 
sign to him the title-role in ‘‘ Parsifal” at the Bayreuth festival. 
His success in this part may be best inferred from the fact that, 
shortly after, offers were made him from Vienna, which induced 
him to leave Hamburg as soon as his contract had expired. He 
thus became the third in the famous trio of Wagner singers at 
Vienna, whose latest achievement has been the successful produc- 
tion of ‘‘ Tristan and Isolde,” Wagner’s most inspired and most 
difficult work. Winkelmann’s voice, like his stature, is large and 


powerful and is at its best in scenes of a genuine dramatic char- 
acter. 








Herr Hermann Winkelmann. 








National College of Music. 
Editors Musical Courier : 
.. accordance with your kind request appended to 
the list of indorsements of the proposed National College 
of Teachers, published in THE MusicaAL Courter of March 5, 
we beg leave to hand you a few more of the nearly one hundred 
received up to the present date. 

The unity of opinion and enthusiasm of interest voiced in the 
expressions of this large number of representative musicians is 
not only a very encouraging sign, but it is quite unparalled in 
the musical profession in this or perhaps any other country. 

Dr. William Mason subscribes to the movement in the follow- 
ing earnest words : 

‘* My whole heart is with you in your present work, looking 
toward good and wholesome teaching and honest and competent 
teachers and any work which I can do from time to time to for- 
ward the cause will be most heartily and cordially contributed. 

** WILLIAM Mason.” 
The veteran organist, George W. Morgan, says: ‘‘I think that it 
is the very institution needed,and you have my hearty co-operation.” 
“If I can assist in any way in developing a feasible plan by 
which the desirable object of, to some extent, defining the posi- 
tion and qualifications of music teachers may be gained, my ser- 
vices shall not be withheld. ARTHUR MEEs, Cincinnati.” 
‘*IT am anxious to co-operate with any movement tending to 
elevate the musical profession, to develop unselfishness, sincerity 
and dignity among musicians. Joseru OTTEN, St. Louis.” 
“‘T shall be happy to do all in my power to further the object of 
which you write. Mrs. Jenny T. Kempton, Chicago.” 
‘* Please add me to your list of supporters in what I consider an 
excellent movement. * * The incompetent teacher is a great curse 
to this country, as people undertake to teach singing who have not 
the remotest idea of the art, and, while I should be very sorry to 
speak against any person who is struggling to make a living, I 
cannot but sympathize withthe musical student who spends his or 
her all with an incompetent teacher. It will take some time to 
reap good fruit from any movement like the present, but the re- 
sult in the end will besure. Please count on me for any support 
that I may be able to give. W. CourTNEY, New York.” 
‘*Should the association mature and adopt such a plan of ex- 
amination, with the co-operation of musicians who are everywhere 
acknowledged to take high rank in the profession, no one need to 
have fear of the entire success of the certificate plan ; and, when 
once started, these certificates would be in demand, and the 
study of harmony and musical structure, which, notwithstanding 
its great importance, is now comprehended by a mere handful of 
the profession, would happily become a favorite study by all, and 
the more practical branches of playing and singing would also 
very soon take much higher rank. 
‘“*S. N,. PENFIELD, New York.” 





army of quacks and humbugs against us. It may be said in re- 
ply that that is just what we expect and desire. We hope they 
will do so, They could not more clearly show their colors than 
by so doing. We could then readily discover the enemies of true 
musical progress in this country and give them a Roland for their 
Oliver. There could be no shorter road to professional ostracism 
than opposition to the tidal wave of expression which has been 
received in favor of the present movement. 
If they can stand it, the honest, conscientious musicians cer- 
tainly can. Here is what Dudley Buck says about this matter : 
**I am much interested in the undertaking, and what should be 
its legitimate result is well worth trying for. Should it eventually 
aid in suppressing mnay ‘professors’ who only ‘profess,’ it will 
be a boon to the country. Duptey Buck.” 
We, however, earnestly hope that they will make an effort, 
even now, to more thoroughly prepare themselves to acquit them- 
selves with honor to our noble art. 
Yours fraternally, 
W. H. SHERWOOD, 
CARLYLE PETERSILEA, 
S. B. WHITNEY, 
N. Coz STEWART, 
E, M. Bowman, 
Committee N. C. T. 








Concert of the Symphony Society. 
HE fifth concert of the Symphony Society, given 
at the Academy of Music on last Saturday night, was well 
attended, though the bad state of the weather may have prevented 
many more from being present. An interesting programme was 
presented, and its rendering was far above the orchestra's earlier 
performances of this season. 

Weber's well-known and always-liked ‘‘ Freischiitz” overture 
led the concert programme. It was very well executed, and Dr. 
Damrosch’s reading of it, though somewhat differing from the ac- 
cepted one, seemed energetic and inspiring. Next followed two 
selections from Berlioz’s “‘ The Childhood of Christ,” which did 
not strike us as musically important creations, as they contain 
nothing more than old-fashioned and used-up material, served in 
the garb of more modern and extravagant orchestration. The 
first one isa ‘‘Serenade” fortwo flutes and harp, very neatly 
played by Messrs. Weiner, Stéckert and Breitschuck. The sec- 
ond episode was a description for orchestra,winding up with a tenor 
solo and an invisible angels’ chorus of ‘‘ The Repose of the Holy 
Family.” The orchestra played its Bach-like phrases in A minor 
very well, and Mr. W. H. Stanley, the tenor, rendered the solo 
parts satisfactorily. 

The bigger end of the programme consisted of Liszt's 
“Faust ” symphony, a work in three movements, which, in spite 
of a few small but judicious cuts made by Dr. Damrosch, ab- 
sorbs an hour and a quarter in its performance. We may con- 
sider this work as the most important and powerful one of Liszt's 
symphonic writings, and though the first and third movements, 
entitled “ Faust” and ‘‘ Mephistopheles,” respectively, are in 
point of inventive genius not quite as well endowed as some of 
Liszt’s other symphonic poems, notably ‘‘ Les Préludes” and 
‘* Tasso,” it must be conceded that they are highly interesting 
and that the orchestra coloring is masterly. The middle move- 
ment, however, representing the figure of ‘‘ Gretchen” in musi- 
cal portraiture, is very beautiful indeed, and the lovely, yielding 
character of the ill-fated heroine is admirably represented in the 
sweet main-themes and their tender treatment. 

The performance of this extremely difficult work was a triumph 
for Dr. Damrosch and the orchestra. It was played with unusual 
accuracy, earnestness and spirit. The conception of modern 
works of this description has always been Dr. Damrosch’s strong 
point and it must be conceded that by careful rehearsing and able 
conducting he succeeded in making his orchestra reproduce the 
interpretation he gave to Liszt’s thoughts. 








Liebe-Heimlicher Concert. 

ME. THERESA LIEBE, the eminent violiniste, 

gave a concert at Chickering Hall on last Wednesday 
evening which, in spite of unfavorable weather, was very well 
attended. Those who had defied /upiter pluvius did not 
have to regret it, for a very pleasant entertainment was pro- 
vided for them. 
Mme. Liebe in conjunction with Miss Marie Heimlicher, 
the pianiste, and Theodore Liebe, violoncellist, gave an excel- 
lent rendering of Saint-Saéns’s interesting F major Trio, which 
was played with a better ensemdle than we have enjoyed in 
New York for many a year. Miss Heimlicher used the piano 
with commendable discretion, and the two string instruments 
both gave forth an agreeable, healthy and not scratchy tone. 
Mme. Liebe interpreted for her solo numbers a rather tame 
‘‘Romance” in A minor, by Max Bruch, which showed her 
phrasing, bowing and tone to be very good. Her octave 
playing, however, might have been cleaner ; the D flat Chopin 
nocturne in the Wilhelmj arrangement for violin also was 
very enjoyable, and the Léonard ‘‘ Concert Fantasia” showed 
that the lady, besides her very graceful bowing, also possesses 
considerable dexterity of the left hand. 
Miss Marie Heimlicher played Liszt’s ‘‘ Rigoletto Fanta- 
sia,” Chopin’s ‘‘Berceuse,” and Raff's ‘‘ Rigaudon” very 
neatly and acceptably, without, however, striking the listener 
as a performer of more than average talent. This may be 
due, though, to her selections, none of which absolutely re- 
quires greatness of conception. 








a promising contralto singer, Miss Jessie Schwerdt, whom he has 





It has been suggested that this movement will array the whole 


Miss Henrietta Beebe gave several songs by Jensen, Liebe 
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and Braga, but did not shine to the same advantage as in 
English ballads. Nevertheless, her contributions to the con- 
cert lent variety to the programme, and, of course, she was 
well received as an old favorite. 

Max Heinrich’s selections were some songs by Schumann 
and a recitative and aria from Bruch’s ‘‘Odysseus.” His 
interpretation of these pieces was marked by careful phrasing 
as well as by intelligent readings. His voice told out with 
excellent effect. 

Theo, Liebe’s ‘cello playing is also well and favorably 
known, and he executed with refinement and expression the 
‘*Valse Lente” from Délibes’s ballet, ‘‘ Sylvia,” a minuet by 
Popper, and an aria from Bach's Suite in D. 

Mr. Max Liebling accompanied better than usual. 








A Pianoforte Matinee. 

ME. DE SALAZAR, Cuban pianiste, gave a so- 
called pianoforte-matinée, on last Tuesday afternoon. The 
small annex-hall of the Steinway concert-hall on this occasion 
presented the aspect of a Cuban insurrection on a small scale, 
so many of the lady’s compatriots were present and yet there was 
as little reason for their presence as there is for most of the Cu- 
ban insurrections. However, if a revolt had taken place during 
Mme. de Salazar’s performances, there would have been some 
reason for it, as they were really revolting, at least, to per- 
sons of cultivated musical ears. She absolutely butchered Bach’s 
B minor Gavot and Beethoven’s ‘‘ Moonlight” sonata, inas- 
much as she did not take off her foot from the loud pedal from 
one end of a piece or movement to the other and never changed 
it. The nice conglomeration of harmonies that was thus pro- 
duced may be easier imagined than described. It simply sounded 
like a musical nightmare. Besides this one grave fault, Mme. de 
Salazar has no perfect technique and little “musical understanding 

and her performances, therefore, were worse than mediocre. 

The only pleasant feature of the afternoon was the ’cello play- 
ing of Mr. Giese, who took part in Raff's interesting G major Trio, 
op. 112, and who interpreted the second and third movements of 
Rubinstein’s ’cello sonata, op. 39. 








Organ and Harp Matinee. . 
SERIES of organ and harp matinees, to be given 
by Mr. and Miss Morgan, was begun in Chickering Hall 
on last Thursday. A larger audience than was expected gath- 
ered to greet the performers, and it may at once be said that 
the interesting and varied programme was enjoyed. Mr. Morgan 
opened the concert with an excellent rendering of the overture to 
** Samson,” the minuet being especially well rendered. He then 
played Saint-Saén’s ‘‘ Benediction and Nuptial March,” a light 
but taking work. Thiele’s heavy and effective ‘* Concert Satz” 
in C minor was not so well played as the other organ solos, nor 
as well as the overture to ‘‘ Maritana,” which latter was inter- 
preted with spirit and grace. 

Miss Morgan played Toulmin’s fantasie on ‘* Un Ballo in Mas- 
chera,” Oberthtir’s ‘‘ The Fairy Legend,” and the same composer's 
‘* The Nun’s Prayer,” the latter with organ accompaniment. She 
was encored, as usual. Her playing was characterized by great 
delicacy and brilliancy. Miss Alice G. Keller sang Rode’s ‘‘ Air 
and Variations ” with only fair effect, but she was recalled, and 
gave arather tame rendering of Tosti’s “‘Good-Bye.” The second 
matinee takes place to-morrow afternoon at four o'clock. 


The Casino Concert. 
HE soloists of the Sunday Night Concert at the 
Casino were Miss Belle Cole, mezzo-soprano ; Miss Sallie 
Reber, soprano; Miss Marie Heimlicher, pianiste, and Herr Fritz 
Giese, violoncellist. Miss Cole was enthusiastically received in her 
rendering of an aria from ‘‘ Les Huguenots” and other selections. 
Miss Reber and Miss Heimlicher displayed pleasing qualities in 
their respective fields. Herr Giese showed himself the same fine 
artist as ever, playing a fantaisie by Servais, a nocturne by Chopin, 
and Popper’s ‘‘ Papillon.” 














George Lehmann’s Concert. 
EORGE LEHMANN, a nineteen-year-old violin- 
ist, who has just finished his musical education and re- 
turned to this his native land, gave a coneert at Steinway Hall on 
last Friday night, which, though having a fair-sized audience, was 
not as well patronized as it deserved to be. 

The young artist, who bore the greater share of the evening’s 
programme by playing Bach’s difficult chaconne, three of the 
Brahms-Joachim ‘*‘ Hungarian Dances,” and “Introduction and 
Rondo Capriccioso” in A minor, by Saint-Saéns, showed that he 
had not wasted his time in Germany. In fact, he has a remark- 
ably fine technique and his tone is powerful and agreeable, his 
intonation, however, on last Friday night was sometimes faulty, 
which grave defect may have been due possibly to the great ner- 
vous excitement in which the ¢/ufant evidently found himself. 
We hope to have occasion to hear him under more favorable cir- 
cumstances in the future, and then to be able to testify also to his 
correctness of ear. Mr. Lehmann was well received by the 
audience and deservedly was applauded, recalled and encored. 

The assistance at this concert was rendered by Miss Charlotte 
Walker, soprano; Mr. John Gilbert, basso; Mr. Hermann O. 
C. Kortheuer, pianist, and Mr. Albert E. Greenhalgh, accom- 
panist. Miss Walker is gifted with a fine voice, which she uses 
to advantage, and her singing of an aria from ‘‘La Forza del 
Destino” and Dessauer's ‘'To Sevilla” was marked by clear 





enunciation and musieal phrasing. It is needless to say that 
she was well received, and had tor d to an 

Mr. Kortheuer interpreted Liszt’s ‘‘Tarantella di bravura” 
and Chopin’s Nocturne in F minor, op. 55, and Valse in A fiat, 
op. 42, with good technique and taste, while Mr. Gilbert’s sing- 
ing was of the heavy kind. His voice is not bad, but his enun- 
ciation is poor. Mr. Greenhalgh accompanied well. 











Italian Opera. 
R. ABBEY opened the spring season of Italian 
Opera at the Metropolitan Opera House last Monday 
night with a fairly good performance of Ambroise Thomas's 
‘*Hamlet,” an opera which has not been heard here for some 
time, and which nevertheless drew neither a very large nor a very 
enthusiastic audience. The work is far from superior to the 
same composer’s better known “Mignon,” and it fails just 
as much to do justice to the dramatic greatness of its 
subject as does Gounod’s “ Faust.” It contains, however, 
some really beautiful and interesting music, notably so the 
attempt at a ZLei/moftiv, in the Wagnerian meaning of the word, 
which appears in the ’cello, when Ham/et enters on the stage and 
which accompanies him all through the opera. The great love- 
duet between Hamiet and Ophelia, in the first act, is also very 
beautiful and dramatic, and so is Ham/e?’s drinking scene with 
the actors, the mad-scene and the death of Op/elia, when the 
lovely northern folks-song is given out by the orchestra, while 
the body of the drowned Opfelia floats over the stage. This 
beautiful strain has expressly been embodied in the opera by the 
composer for Mme. Nilsson, who first sang it to him and made 
him write it for her. 

On this occasion the part, however, was not taken by Mme. 
Nilsson, who created such a furore with it in Paris. She simply 
sat in a box and listened to Mme. Sembrich’s impersonation of 
the lovely and sympathetic role of Ophelia. To say that Mme. 
Sembrich looked her part would be flattery ; to say that she acted 
it well would hardly be truthful and, lastly, to say that she sang 
it well would be exaggeration, 

Parts, and especially the colorateurs singing in the mad 
scene, were splendidly rendered, and Mme. Sembrich’s high notes 
told wonderfully, but for the sweeter and more pensive portions 
of her role she lacked mellowness of voice, and did not fully satis- 
fy critical listeners, though she was unsparingly applauded from 
the boxes, which were the only part of the house that was really 
well filled. 

Mme. Scalchi's singing of the thankless role of the Queen was 
marked by artistic conception, but the music does not lie within 
the best part of Mme. Scalchi’s fine voice and so gave her little 
chance to distinguish herself. Signor Kaschmann as Hamiet was 
the most satisfactory artist in the performance. He both acted 
and sang well and with moderation. His stirring drinking song 
was loudly and enthusiastically applauded. 

Signor Mirabella, as the King, also showed good voice, but 
he was somewhat more ponderous histrionically than vocally. The 
minor roles of the Ghost and Laertes were hardly satisfactorily 
rendered, the former by Mr. Augier, the latter by Signor Stagi. 
Chorus, orchestra and Mme. Cavalazzi were good, and the stage- 
setting effective. 








Hartford’s Musical Loss. 


E regret to learn that Messrs. Wander and Gund- 
lach have decided to retire from the Park church choir. 
This probably means the permanent retirement from our musical 
circles of those two notable singers—singers of which Hartford 
has been proud for many years. In 1850 Mr. Wander was work- 
ing at his trade of piano making in the city of New York, and at 
thé same time was the leading tenor of the celebrated Lieder- 
kranz society of that city. Previous to this date Mr. Wander was 
engaged as tenor in the St. John’s Episcopal church of Brooklyn. 
Upon the site of this church was afterward built the Brooklyn 
theatre destroyed by fire a few years ago. 

In the year 1850 Mr. Downs was organist of Christ Church, 
this city. About this time he found himself in need of a tenor, 
and hearing of the remarkable voice of Mr. Wander, he interested 
a number of the prominent members of the congregation, including 
Bishop Clark, who was then the rector, and the result was that 
Mr. Wander was invited to join the Christ Church choir at a good 
salary and permanent employment guaranteed if he would take up 
his residence here. He entered upon his duties in the spring of 
1851, in company with Mr. Gundlach, who was engaged at the 
same time as basso. For over thirty years these two gentlemen 
have joined their voices, and have been partly instrumental in 
making a national reputation for the once famous Christ Church 
choir. Four years later Henry Wilson succeeded Mr. Downs as 
organist of the church, and he at once found himself the leader of 
a quartet that was exactly suited to his tastes, and which was ca- 
pable of singing his own compositions in a manner that he hardly 
ever dared to hope for. Miss Ramsey (now Mrs, Rodgers), Miss 
Whiting (now Mrs. Wilson), Messrs. Wander and Gundlach made 
a combination rarely to be met with; sympathetic voices, so evenly 
balanced, and so well suited toeach other, that the talented organist 
was enabled to produce his own beautiful compositions in free accord 
with the spirit that inspired him. Twenty-six years later, when 
Mr. Wilson accepted the position of organist at the Park Church, this 
remarkable quartet was broken, only Messrs. Wander and Gund- 
lach following the lead of Mr. Wilson. After the death of Mr. 
Wilson, in 1878, various organists followed in rapid succession, 
and the choir was made up of various members, but Messrs. Wan- 





der and Gundlach were the old ‘‘ stand-bys,” remaining at their 
post and singing all these years. 

Now they say they desire to rest from their labors. Their lau- 
rels have been well earned, and they can afford to rest upon 
them. At the ‘‘ Wilson Memorial” in Christ Church the old 
quartet were brought together again. Once more they raised 
their voices, and no one would have dreamed that there ever tad 
been a break in their long musical connection. Their voices 
rang out as full and blended as beautifully as they used to years 
ago. Only a few evenings ago Messrs. Wander and Gundlach 
sang with the Hartford Male Quartette for the benefit of the City 
Mission, and the general verdict was that their voices were still 
fresh and pure. 

Hundreds of friends of both gentlemen will regret their re- 
tirement, and will deem their loss to church music as irreparable. 
Both, however, are in the prime of life, and cannot resign their 
love for their art, and will always take a lively interest in the 
progress and development of music in Hartford—the city of 
their adoption, where all their domestic and business interests are 
centered.—Hartford Times. 








Baillie Hamilton’s “ Vocalion.” 
N exhibition of Baillie Hamilton’s “ Vocalion ” 
was given in Chickering Hall on last Saturday afternoon 
before an invited audience of some size and distinction. An in- 
teresting programme was presented, which included organ solos 
by Messrs. Carter and Morgan, and vocal selections by Miss 
Winant and Emil Coletti. All the performers acquitted them- 
selves creditably, especially so Miss Winant. The Vocalion 
exhibited contains the following stops ; great organ: diapason, 
horn and clarinet ; swell organ: dulciana, cornopeon and princi- 
pal; choir organ : clarabella, violino and oboe. The pedal stops 
are a 16-foot to each manual ; while the mechanical registers are a 
swell to great, pedal to choir and pedal to great. 

The Vocalion in its principle must be voted a success. 
There is a warmth about its tones that no ordinary reed or pipe 
organ has yet succeeded in producing. The quality of the clari- 
net is quite remarkable for its penetration and splendid imitation 
of the instrument after which it is named, while the oboe, in its 
lower tones especially, is resonant and rich. For its size, the vo- 
calion gives forth a power and variety of tone that is uncommon, 
and yet we have been assured that the same number of stops 
could be placed in a space half as large as the one on exhibition. 
If so, then the instrument can well compete with the pipe organ 
for church use where space is limited, and will certainly stand a 
good chance even when pitted with the simpler reed organ. We 
believe the invention is yet in its infancy, and that the future will 
see something remarkable grow out of the Vocalion. 


CORRESPONDENCE. 








Philadelphia Correspondence. 
PHILADELPHIA, March 9. 
ALKA,” the music of which is by Francois 

Chassaigne, and the libretto, by Messrs. Leterrier and 
Van Loo, adapted by H. B. Farnie, was given for the first time 
in this country last week, at Haverly’s Philadelphia Theatre, 
under the management of John McCaull. This opera scored a 
decided success, and is certain of as long a run in this country as 
it has had in London. It would be impossible to give in a few 
words an idea of the plot ; it is enough to say that it shows the 
true heir of the governor, von Folbach, masquerading as a ser- 
vant, a girl passing for a boy, a boy disguised as a girl, a fierce 
Tzigane chief and his sister and several minor characters. 

The music of this opera is altogether light, gay and melcdious ; 
it belongs evidently to the school of French operetta and will be- 
come certainly very popular. Almost all the interest of the plot 
is centered in the part of Fa/ka which, from a musical point of 
view, is also the most important, as it requires a much better 
singer than one generally finds in comic opera. Mme. Cecile 
Fernandez, well known in Europe as an opera singer, took the part 
of Fal/ka and sang it admirably. She has a well-trained mezzo- 
soprano voice of very pleasing quality, which she uses with ex- 
pression and intelligence ; altogether, she was so pleasant a sur- 
prise to the audience that as the play progressed the applause be- 
came enthusiastic. In the last act, the ‘‘ Convent Song,” which 
was written for Chassaigne by Planquette, was rendered exquisite- 
ly by Mme. Fernandez, and made a decided impression upon the 
audience. 

Jeannie Winston, who plays the part of the Tzigane’s sister, 
showed herself an excellent actress, but the music of the part is 
rather too much for her voice. Miss Emma Carson has but a 
short part, in which she is charming. Mr. Wilson was much ap- 
plauded for his interpretation of von Folbach. This part ‘is full 
of action and well adapted to the talent of this very popular artist. 
Frank Tannehill, Jr., who sings the tenor part, added’ to it many 
objectionable touches, doubtless to take the place of the singing 
that he leaves out ; a great deal of pruning will have to be done 
in that part. Alfred Klein was very amusing as Pelican, a lay 
brother; Hubert Wilke, as Boles/as, chief of the Tzigani, acted 
and sang finely ; he has some of the most important songs of the 
opera, and sang them with a fine baritone voice and in a way that 
caused him to be warmly applauded. Henry McDonough, as 
Falka's \soy lover, played and sang well a difficult part. 

The opera is splendidly mounted ; the costumes are brilliant 
and artistic. The scenery is new and some of it is very fine, par- 
ticularly the battlement of the castle in the last act ; that fine 
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scenic painting by Mazzanowich is one of the best ever shown 
in this city. 
The leader, Herr Ernst Catenhusen, deserves great credit for 
his work, with the orchestra and chorus. Mr. E. T. Steyne, the 
new stage manager, has shown great skill in his arrangement of 
the ntise en scene and in the grouping of the chorus, the latter be- 
ing the best ever seen here in light opera. Mr. McCaull is certain 
of a Jong run in New York, where ‘* Falka” will shortly be given, 

and where it will be sure to meet with the success it deserves. 
JULES VIENNOT. 








Boston Correspondence. 
Boston, March 9. 
HE past week has been the lyric week of the 
season atthe theatres. With Abbey’s Italian opera at the 
Boston, the Ideals at the Globe, and ‘‘A Trip to Africa” at 
the JBijou, and “ Princess Ida” at the Museum, Boston may be 
said to have been treated to an auricular carousal., 
The audiences attending the Italian opera have, I am sorry to 
state, with three exceptions, been small. A fair house greeted 
‘*La Gioconda” last evening, but the only full houses were on 
Thursday evening and Saturday afternoon. The announcement 
of “Don Giovanni” on Thursday evening, with both Sembrich 
and Nilsson in the cast, attracted an audience which crowded the 
theatre in every part, and many ladies were compelled to accept 
standing room in the corridors. The role of Zerlina gives’ Sem- 
brich but little opportunlty to display the remarkable qualities of 
her voice, but her interpretation of the part was admirable in 
every respect and she well deserved the liberal applause bestowed 
upon her. Nilsson and Fursch-Madi shared with her the honors 
of the evening, their assumptions being grand. Nilsson’s singing 
of the aria, ‘‘ Mi tradi quell’ alma ingrata,” was warmly received, 
Campanini's voice appears to be a thing of the past. It has be- 
come noticeably husky and his performances were marred by sev- 
On Saturday afternoon, ‘‘ II Barbiere di Sivig- 
In the lesson scene, Sembrich sang Proch’s 


eral false notes. 
lia” was presented. 
‘‘ Variations ” for the voice, and, being rapturously encored, gave 


‘*Some Day” in English, After the opera she sung ‘‘ Ah non 


giunge,” from ‘‘Somnambula.” Sembrich has a phenomenal 
voice of wonderful sweetness and silvery purity on the high notes. 
At the end of her performance she received, to use a hackneyed 
phrase, a ‘‘ perfect ovation.” Five times she was enthusiastically 


recalled—men waved their hats and women their handkerchiefs, 
while all shouted, and, amid the cries of ‘‘ Bravo!” and ‘‘ Come 
again !"’ she was at last allowed to go. 
‘* Hamlet,” ‘ Mefistofele,” 
‘‘Don Giovanni,” ‘‘ Le Prophete,” ‘‘ Il Barbiere ” 
and During the engagement of the companies 
earlier in the season the public clamored for novelties, for a re- 
The past week it has been grati- 
The pa- 


trons of opera will have themselves to thank if it is a long time be- 


The operas of the week were: 
‘R oberto,” 


La Gioconda.” 


spite from the antique operas. 
fied, and it has shown its approbation by staying away. 


fore they again have an opportunity to witness grand opera under 
any such liberal management as that of Mr. Abbey. The only 
conclusion to be drawn is that Boston is not so very critical after 
all, and that the people enjoy the familiar and hackneyed airs of 
threadbare operas more than to listen to new or less familiar ones. 

The Ideals have been playing to good houses and stay with 
This week they will give “ Barbe Bleu,” 
** Girofle-Girofla,” ‘* Bohemian Girl” and “ Patience.” 

‘A Trip to Africa” at the Bijou continues to attract large 
houses. The opera is assured a long run, and a proof of its 
popularity is shown by the fact that the receipts the first week 


us another week. 


exceeded by nearly $700 those of the first week of “ Iolanthe” a 
year ago, when, it being the opening week of the theatre, very 
large audiences attended. 

And ‘‘A Trip to Africa ” deserves its success. The music is 


bright, melodious, pleasing, the Oriental magnificence of the cos- 
tumes and scenery charm the eye; the stage appointments are 
perfect and the company is strong. The performance is delight- 


ful. Tanuschowsky, as 7?/ania Fan fani, scores a decided success 
and adds one more to her list of admirably interpreted roles. 


Miss Lillie West, as 7¢ssa, shares the honors with her, and Miss 
May Silvey, W. H. Fessenden, Harry Brown and George W. 
Traverner, the rest of the principals, are enjoyable in their parts. 


May Manager Tyler’s house continue full for weeks to come. 

In two weeks ‘‘ Princess Ida” will be taken off the boards at 
the Museum. This action was not unlooked for, although the 
intention of the management was to make the opera run far into 
I'he opera has been well presented dramatically, but not 


spring 
musically, although, indeed, the merits of the work itself do not 
admit of its success 

A Connecticut critic who has seen ‘‘ Uncle Sam” thinks it can 
be made an attractive opera, if the costumes are retained and a 
new libretto and score written. WILL WARBLER. 


Worcester Correspondence. 
Worcester, Mass., March 8. 
R. E. B. STORY’S chamber concert, Tuesday 
evening, was a genuine treat, and attracted a larger audi- 
ence than the first—not, however, what it should have been. 

A Gade Trio, in which Mr. Story was assisted by Messrs. 
Allen and Fries, a Rubinstein duet for 'cello and piano, two solos 
by Mr. Allen, the 1859 Rheinberger Trio, and three songs by 
Mr. Want, of Boston, made up the programme. 

Mr. Story played on a Kranich & Bach upright piano, fur- 


Baltimore Correspondence. 
Bartimore, Md., March 10. 
HE performance of “Elijah” by the Oratorio 
Society of Baltimore, on Friday, March 7, was a complete 
success, and could not easily have been otherwise, as previous 
performances by various musical societies, and one by the Ora- 
torio Society, have rendered the work both popular and familiar 
with the public of Baltimore. If there had been slight imperfec- 
tions in the details of execution by the society before, the re- 
sumption of rehearsals of it wiped out every trace of them, so 
that the rendition of the work on the part of the society was 
perfect. 
We wish we could say the same of the orchestra, which was 
deficient in numbers, and should have had more than one rehear- 
sal to grapple with the difficulties of the work. Mrs. Amy Sher- 
win, soprano; Miss Agnes B, Huntington, contralto; Mr. Theo- 
dore J. Toedt, tenor; Mr. Max Heinrich, bass, in the solo parts 
gave entire satisfaction to the audience and to the members of 
the society, who are in this case the best judges, as the chorus is 
mainly composed of the leading singers in our choirs. 
Mr. Fritz Fincke, the able director, is untiring in work, and 
the result is seen in the perfect shading and phrasing. The so- 
ciety is doing more for the musical taste in this city, although it 
has only been in existence two years, than our so-called Conser- 
vatory has done or will ever do. At the May Festival Theodore 
Thomas and orchestra will assist with his world-renowned Wag- 
ner singers. Hans SLICK. 








Buffalo Correspondence. 


Burra.o, March 6, 

R. THEODORE THOMAS is expected here on 

the roth of March to direct the Fest Chorus. 

Mr. Mischka, the present director, says that the Festival 
Chorus is larger than the one at Chicago or Cincinnati. 
Messrs. Steinway & Sons have tendered one of their Cen- 
tennial Grand Pianos to the Music Committee for the benefit 
of the Festival. 
There has been a movement on foot recently to organize a 
permanent string quartet. 
From private resources some $5,000 has been subscribed. 
This will be increased to $8,000, and it is decided to place the 
amount at the disposal of Mr. Gustave Dannreuther, who, as 
leader, will engage first-class talent to fill the positions of 
second violin, viola and violoncello, the amount to defray ex- 
penses of salary, &c. 
It is proposed to give a series of entertainments, consisting of 
thirty concerts, on the plan of the London Monday Popular 
Concerts. N. S. 








FOREICN NOTES. 


> 
. Signora Singer has left the Liceo, Barcelona. 





....Fischer, the violoncellist, has been playing at the Pop- 
ular Concerts, Lille. 

....The Lisbon papers speak highly of Signorina Bellin- 
cioni as Berta in ‘‘ Le Prophéte” at the Teatro San Carlo. 
....Signorina Theodorini and Signor Battistini, the bar- 
itone, are re-engaged next year at the Teatro Real, Madrid. 

.... The Municipality of Cagliari have passed a vote to 
place a commemorative tablet on the house in which Mario was 
born. 

.... Virgilio Placidi, a blind violoncellist, formerly a pu- 
pil of the Milan Conservatory, has produced a highly favorable 
impression in Turin. 

....The Italian paper, /7 Teatro /ilustrato, having of- 
fered a prize of 2,000 liras for the best one-act opera, twenty- 
eight works were sent in. 

....A matter of special interest to London musicians 
during the coming season will be, it is said, a new comic opera 
from Ebenezer Prout, the well-known organist. 

....R. Wagner's “Lohengrin” was performed a short time 
since at the Teatro Regio, Parma, for the first time. It met with 
a highly favorable reception. Mlle. Bréthol, as Z/sa, made her 
début on the occasion before an Italian audience. 

.... There were twenty-five competitors for the Mendels- 
sohn scholarship, held in London the past year, and one of these, 
G. J. Bennett, impressed the examiners so strongly with his pro- 
ficiency that they voted him a sum of money, more than sufficient 
to cover his fees for a year at the Royal Academy of Music, as a 
mark of their approval of the progress already made by him at 
that institution. 

....At the Silesian Musical Festival on June 15, 16, 
and 17 Martin Blumner'’s oratorio, ‘‘ Der Fall Jerusalems,” will 
be performed under his own direction. The other works will be 
the 100th Psalm by Jadassohn ; ‘‘Des Sanger Fluch ” (Schu- 
mann) ; ‘‘ Christophorus” (Rheinberger) ; Concerto (Beethoven) ; 
and a new Symphony by Count Hochberg. Professor Julius 
Schiifer and Herr L. Deppe will act as conductors. 

....The Prince of Wales has consented to act as presi- 
dent of the twenty-first Triennial Norfolk and Norwich Musical 
Festival. The music selected for performance will include the 
oratorios ‘‘ The Messiah,” ‘‘ Elijah,” ‘‘ The Redemption ;” and 
“The Rose of Sharon” (a work composed expressly for the festi- 
val), by Mr. Mackenzie, and a cantata by Villiers Stanford. A 
new composition by Mr. Randegger, the conductor, is also 


HOME NEWS. 


Mme. Christine Nilsson and Mme. Sembrich are at 
the Victoria Hotel. 


——The fifth concert of the New York Choral Union will 
be given at Lyric Hall on next Thursday evening. 





——Mme. Valleria, Mme. Scalchi, Signor Campanini and 
Signor Del Puente will sing in concerts at Pittsburg on to-day 
and Friday. 

——Mme. Geistinger and the Thalia Opera Company will 
give a performance of ‘‘The African Journey” at the Academy 
of Music on Friday evening. 

——Frau Materna, Herr Winkelmann and Herr Scaria, 
who are to be the principal soloists in the Wagner concerts, will 
sail from Liverpool by the Alaska on the 29th of this month. 


——aAn Italian of noble descent, named Achillo Calan- 
nella, who died recently at Weimar, had been the servant and 
traveling marshal of Franz List. He was a strong liberal in his 
native country, and had fought under Garibaldi. 


A large audience was attracted to the Baptist Church, 
Sing Sing, N. Y., on last Friday evening by a vocal and instru- 
mental concert given by the young ladies of Ossining Institute. 
The proceeds were given to reduce the church debt. 


——J. E. Hanner, an amateur pianist, will give a concert 
at Chickering Hall on Thursday evening, March 20. He will 
have the assistance of Miss Henrietta Beebe, Christian Fritsch, 
Otto Dossenbach, violinist ; George W. Morgan and George W. 
Colby. 

——tThe two children, Minnie and Hermann Wetzler, 
who have been pronounced by Mme. Patti and Mme. Sembrich 
to be ‘‘ musical prodigies,” will be among the students of the 
New York College of Music at the annual public examination in 
Steinway Hall. 

——The traveling “ Princess Ida” began its operations on 

Monday night in Trenton, N. J. The opera has been fitted with 
new scenery, properties and costumes, all made at the Fifth Ave- 
nue Theatre. They are said to be much finer in quality, and 
much less important in the matter of cost than those furnished by 
the professional costumer. 
Mme. Helen Hopekirk announces that with the as- 
sistance of Messrs. John F. Rhodes, violinist, and Fritz Giese, 
violoncellist, she will give at the hall of the Brooklyn Historical 
Society one evening concert on Saturday, March 22, and her last 
pianoforte recital for this season on Wednesday evening, April 16. 
The programme for the recital will consist entirely of pianoforte 
works by Chopin. 


This evening at the Metropolitan Opera House “ Don 
Giovanni ” will be given, with Mme. Nilsson as Donna £ivira, 
Mme. Sembrich as Zerlina, Mme. Fursch-Madi as Donna Anna 
and Signor Stagno as Don Ottavio. Mme. Sembrich will make 
her first appearance here as Marfa on Friday evening, and 
‘* Faust,” with Mme, Nilsson as /argherita, will be heard at the 
Saturday matinee. 


——A musical and literary entertainment, under the aus- 
pices of the Philomathean Society, will take place in the lecture- 
room of Plymouth Church, Brooklyn, on next Thursday evening. 
Albion W. Tourgee will deliver an address, and Mrs. Florence 
Rice-Knox, Mrs. Evelyn Lyon Hegeman, Carl Wolf, L. C. Mol- 
lenhauer, H. E. H. Benedict, and the Brunswick will take part in 
the musical part of the programme. 

An attachment was placed on the property of the 
stranded Webber Opera Company on last Friday night, in New 
Haven, Conn. One of the members of the troupe, William Paul 
Bown, attempted to rescue his trunk from the sheriff by throwing 
it out of a screened window in the opera house. In so doing he 
broke the screen. He was arrested therefor, and in the city 
court was fined $1 and costs. Some city friends paid the fine. 














——The second chamber music concert was given at 
Lanter’s Music Hall, Newark, N. J., on last Friday evening, the 
executants being Nahan Franko and Sam Franko, violins ; Emil 
Gramm, viola ; Fritz Giese, violoncello, and Jeanne Franko, piano. 
The programme included Beethoven’s Quartet, op. 18, No. 2, in 
G major ; Liszt’s ‘‘ Blondise,” E major, played by Miss Franko; 
three violin duettinos, by Godard, played by Messrs. Franko ; 
Gervais’s fantasie, ‘‘ Le Desir,” played by Fritz Giese, and a quin- 
tet, op. 24, G minor, by Alexis Hollaender. The concert was a 
great success. 

The architects of the Exposition Building, of Chica- 
go, have decided upon their plan for the accommodation of the 
May Festival, and as the changes will be made also with refer- 
ence to the convenience of the two conventions, they will have 
general interest. There will be an auditorium that will accom- 
modate comfortably between 6,000 and 8,000 people, a stage with 
room for 1,000 seats, and orchestra space for 200 musicians. The 
stage is to be placed in the north end of the building, the con- 
ductor, soloists and musicians occupying the front, and the 
chorus and amphitheatre in the rear. A sounding-board will ex- 
tend over the entire width of the structure, 120 feet. Between 
seventy-five and one hundred and twenty-five private boxes will 
be provided. The delegates to the conventions can occupy the 
amphitheatre, the press the chorus space, and the committees 
can use the asssembly and dressing rooms for meeting purposes. 
There will be room in the building for from 12,000 to 15,000 
people. The work will be begun in two or three weeks, and, it 











nished by their agents here, C. L. Gorham & Co, 





expected. 


is estimated, will cost about $15,000. 
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Professional Cards. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East r4th Street, New York City. 








A. E. STODDARD, 


Baritone. Oratorio and Concerts. 


Address, Steinway Hall, New York. 





JOHN BAYER, 


Piano Instruction. 
York. 


‘BECKER'S REPEATING GRAND 
Action; Wessell, Nickel & Gross, Manufacturers. 
Address F. L. Becker, 213 E. 57th St., New York. 


Address, Steinway Hall, New 


MR. TOM BULLOCK, 
Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MAX TREUMANN, 


Baritone, Concert and Oratorio a ae Vocal and 
Piano Teacher. 164 East 7oth st.. N. Y. City. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in usical Theory given by 
correspondence, 

Address, care Hershey Music Hall, Chicag 


FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square. 











E LA BANTA, THE FAMOUS AND ONLY 
Artist in Facial and Form Beantifying, 
author of “De La Banta’s Advice to Ladies,” gives 
special attention to remedying blemishes incident to 
artists of the stage. Eruptions, comodones (black 
heads), wrinkles and all discolorations removed by 
ladies athome. Gray or streaked hair made any shade 
perfectly; all fashionable shades made. Brows and 
lashes grown and colored, The skin bleached or 
darkened. De La Banta’s new mechanical devices 
develop any part of the form to perfect symmetry ; 
flesh increased or reduced rome The rarest Cos- 
metics for stage and society use. Elegant “ make-ups” 
for artists, society ladies, brides and débutants. 
Advice to ladies, $3.00. Consultation free. No. _ 
Broadway, Sixth Avenue and 33d Street, New York. 


JH. & 6. 8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action, 

407 & 409 West Forty-second Street, 


NEW YORK. 





Near NintH AVENUE, 





PROF. S. E. JACOBSOHN’S 

Violin Schoo], combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from 9 to 12 o’clock every morning, except 
Sundays, in Eureka Hall, corner gth and Walnut 
Streets, Cincinnati, O. 
HERMANN O.C. KORTHEUVER, 

Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. 


MISS GEORGINE SCHUMANN, 


Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New York. 


LYONS MUSICAL ACADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern technique and artistic execution. Address 
L. H. Suerwoop, M., A., Principal. 


OTTO HACKH, 


Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.'s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo 
Thomas’ Orchestral Concerts on his tour from ocean 
toocean. Gro. Cosy, 23 E. 14th Street, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York. 











MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Season of 1884-85 in Europe. Address Geo. W. 
Corsy, 23 East 14th Street; or residence, 137 
4oth Street, New York. 


West 








LOUIS BLUMENBERG, 
Solo Violoncello. 
East rath Street, New 


Address Musica, Courter, 25 
ork. 





HENRY PFEIFFER, 


Manufacturer of LADIES’ and GENT’S 


Fine Boots and Shoes, 
82514 BROADWAY, (Irving House), 
Bet. 12th and 13th Sts., NEW YORK. 
EVENING DRESS SHOES A SPECIALTY. 


L. &. HARRISON, 


Successor To WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF— 





o a 
| Church, Chapel and Parlor | 
6—$—___________# 


PIPE ORGANS, 


260 & 262 West 28th Street, 
NEW YORK. 





Near Eighth Avenue, 


MME. EUGENTE PAPPENTEDM, 


- THE GREAT -— 


framatic Prima flonne, 


Can be engaged for Concerts, Oratorios and 





Musical Festivals. Apply to 


D. Ds VIVO, 
Care Musicat Covurigr, 
No. 25 East Fourteenth St., New York. 


There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 
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New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


5 E. 14th ST, 3d Door East of 5th AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from 9 A. M. to 9 P. M., during the 
entire year. 
QUARTER BEGINS from date of entrance. 





CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 


Vocal, Piano, Violin and Orchestral instruments; 
Fagg’ Elocution, and Modern Languages. Board- 
ing partment for Young ies. Mr. George 
Magrath, the eminent concert pianist at the head of 
the Pianoforte Department. 

For Circulars send to the full address of 

Miss CLARA BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 


46 West Twenty-lhird St., 46 
(Between Fifth and Sixth Ave-wes.) 
ERNST EBERHARD, Director 

Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


FSTERBROOK’S “Fans 














Leading Numbers: 14, 048, 130, 333, 161. 


For Sale by all Stationers. 


THE ESTERBROOK STEEL PEN CO., 
Works, Camden, N. J. 26 John St., New York. 
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NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unoqueted facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral ru- 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin Sq., Boston. 





A TRIAL SOLICITED. 


CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. 1ith and 12th Sts. 


THOROUGH SATISFACTION GUARANTEED 
E. DEYERBERG, Proprietor. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & $20 East 39th St., New York. 
LIST OF OUR 





OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y., 
manuals; St. George’s Ch., 
; St. Paul’s M, E. Cb., 
. 4; Fifth Avenue Pres. 
Ch., N. Y., 3; Brooklyn Tab- 
ernacle, 4; First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 
burgh R. C. Cathedral, 4. 


‘F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 








NEW YORE. 


Dealers admit they are the best medium-priced 


Piano in America. [§@~ Send for Catalogue. 





N. B.—Pianos not shipped before being thoroughly 





Bad printing is an abuse of art. 





—HOWARD LOCKWOOD, Proprietor.— 





—**- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«— 


Paris Exposition, 1878—Diploma of Honor. 
Sypngy InrernationaL Exuisition, 1879-1880—First and Special Degree of 
» Merit; also Second Degree of Merit. 
Mevsourne InrERNATIONAL ExurBitTion, 1880-188:—Four First Orders of Merit, 
two Silver and two Bronze Medals, 
Arvanta InrerNaTionaL Cotron Exposition, 188:—Highest Arvard. 








Ave awe Exutsrrion, 1881:—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals, 


Cincinnati Inpustriat Exposition, 1881:—Highest Award. 
Cincinnati InpustriaL Exposition, 1882—Highest Award, 
New Zearanp INTERNATIONAL Exuipition, 1882—One Gold and three Silver 


Medals, Highest Awards, 


Tt condemns the printer 
and works injury to him who accepts it. 


Lockwood + Press + Steam + Printing « Establishment, 


74 DUANE ST., NEW YORK, U.S.A. 
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vf FINE CATALOGUE PRINTING 4 SPECIALTY, 


HE mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 

yt products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is note for its first- 

class typographical work. Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues cr 

| Books accurately translated and printed in English, French, German, Spanish or Portuguese Estimates furnished for good work, from a small circular to the finest 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 
4 avi The undersigned will also produce, in minia-ure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues. &c., 


an ordinary proof-sheet being all that is necessary for their production. 
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HOWARD LOCKWOOD, Publisher and Printer, No. 74 Duane St., New York, U.S.A. 
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WEBER. 


— ee 


NEGOTIATING TO ARRANGE A 
STOCK COMPANY. 





OR the past few days rumors have been rife to the effect 
F that the receiver to the estate of Albert Weber has been 
arranging matters with the creditors, with a view to interest 
them and others in the formation of a stock company to con- 
duct the business. The proposition of the receiver was based 
upon the following assumed grounds as we understand: 
stock to the extent of $500,000 was to be issued, which was 
to represent the business of the late Albert Weber on the 
following basis—$250,000 in common stock was to be held 
for parties who may possibly be induced to advance capital 
and $250,000 in preferred stock was to be divided among the 
creditors in the ratio of claims held by each of them against 
the estate, the first earnings, up to 7 per cent., to be ap- 
plied to the preferred stock. 

The receiver presented a statement similar to the follow- 
ing as a basis for issuing the stock : 


Assets, consisting of stock of materials, piano ac- 





SEE BE. 5 vnc nv nkeeddhis dobbs snecendsncieeatet $350,000 
Good will, trade-mark, inventions. .......-..0++00%++ $150,000 
$500,000 


And it was stated that the earnings for the past four and one- 
half years amounted to $513,302.09. 

The names of the gentlemen that were to be at the head 
of the new Weber Stock Company were Messrs. H. K. 
Thurber, James D. Fish, president of the Marine Bank, and 
Mr. Williams of the Chemical Bank. We placed but little 
reliance on the wild rumors current in the trade, but in or- 
der to get at bottom facts, we sent one of our reporters to 
Mr. Fish on Monday. 

James D., Fish, President of the Marine Bank, received the 
representative of THE MUSICAL COURIER courteously, 
and conversed frankly with him about the Weber estate. 
Mr. Fish said he had loaned the estate in all about $10,000, 
which had been paid off some time ago, with the exception 
of $2,000, A note for this amount was not paid at maturity, 
and went to protest. 

‘‘I was rather surprised at this,” continued Mr. Fish, 
“and thought there must be some mistake about it. But 
when no attention was paid to my letters, I put the note in 
the hands of ex-Police Justice B. T. Morgan for collection. 
Mr. Weber must be rather negligent about business matters. 
I should think he was a poor manager. I was informed by 
Mr. Morgan that a proposition would be made to me to take 
$2,000 in preferred stock in the company that would be 
formed in which Mr. H. K. Thurber and Mr. Williams, 
of the Chemical Bank, would take the management of the 
piano-manufacturing company in hand. It was represented 
to Mr. Morgan that the Weber property was valuable and 
could pay $2 for every $1 of indebtedness, that it had been 
profitable under bad management, and that under good man- 
I was also given the privilege 
of taking a larger amount of stock if I wanted to,” 


agement it would pay well. 


“ Will you have anything to do with the management?” 
asked our representative. 

“ J shall not,” was the prompt answer. 

Mr. Fish added that he believed the estate owed Mr. 
Thurber and Mr. Williams $7,500 each, and he was told 
that the former gentleman would accept the presidency of 
the board of direction. He was not certain that Mr. Thur- 
ber had formally done so. The following letter explains it- 
self : 

New York, Feb. 13, 1884. 
H.R. Thurber, Esq., P. O. Box 3,482, City: 

Dear Sir—Yours of the 12th inst, relating to the matter of 
the Weber estate has been received. I told Mr. Lydecker 
yesterday that I would take the $2,000 in stock. I can 
scarcely say whether it will be convenient for me to put much 
cash into it, as 1am using too much in the improvement of 
real estate. I think very well of the enterprise, and with 
good management—such as would be certain if you and Mr. 
Williams go into it—success is quite well assured. I do 
not think I could go into the direction; I have so many mat- 
ters to look after, but in some way or other possibly I might 
render some aid. I find with increasing years come increasing 
worldly cares. I am sure I could give it very little attention. 
I shall be much pleased to have you call, so that I can make 





myself acquainted with you personally. 
I am sincerely yours, 


With much respect, 
James D. Fisu. 

In the first place, if the statement is true that the Weber 
business made over $500,000 in four and one-half years 
(since Weber died), why is it in the hands of a receiver to- 
day? That is the first question that presents itself to the 
mind of every man of common sense at once. 

If this sum does not represent net earnings it does not rep- 
resent anything, for if it is necessary to spend a half-million 
in order to make a half-million, what is the use of continu- 
ing in business anyhow, and thus create an army of unpaid 
creditors in addition ? 

We are, for many reasons, obliged to come to the conclu- 
sion that this part of the statement is, to say the very least, 
incorrect. 

In the second place, if the stock of materials and the 
piano accounts and the etc. is worth $350,000, why not 
pay off the creditors and return the balance, including the 
valuable good will to the heirs of the estate, according to 
the terms of the will and thus avoid a stock company ? 

The trade-mark is worth nothing, for a trade-mark was 
never registered, and whoever purchases the business to- 
day may be confronted at any time by Albert Weber, Jr., 
the heir of the business, who can claim the name and more 
of the trade-mark than the estate, as he can register and 
own it. As to the value of inventions none exists, for there 
are no inventions in the Weber piano and no distinguish- 
ing features. Any piano made like the Weber is of the 
same value, and any such piano can be built, for there is 
nothing in the shape of a patent in the Weber piano to 
prohibit the manufacture of a similar piano. 

The interview with Mr. Fish indicates that no conclusion 
has been arrived at, and the probability is that after to-day 
none will be arrived at at all, for the gentlemen whose names 
appear in connection with this scheme have made their suc- 
cesses on the strength of sound business principles, and as 
there are none in this scheme. 

We believe the assets are grossly overvalued in this state- 
ment, for, if they were not, why have none of the matured 
and maturing debts been paid by the receiver since he has 
taken charge? Notes have been going to protest ever since. 

We are sure that additional developments will be awaited 
with interest by the entire trade. 








THE BEATTY REVIVAL FUTILE. 





LL the attempts of the creditors of Beatty to imitate his 
method will be futile, for we have checked them in 
the country districts, with the assistance of many organ 
agents and dealers, and in the large cities where they are 
advertising they are charging too much for a Beatty organ ; 
that kills it. In some of last Sunday’s New York papers a 
Beatty organ is offered for $85. The cut is the same that 
was used when Beatty offered his $35 organ. There is, 
consequently, no danger in that. As the statesman would 
say, “ The country is safe!” 

The Africo-American Presbyterian, published in Wil- 
mington, N. C., in its issue of February 21, says: 

“We have advertised Daniel F. Beatty’s organs in this 
paper and thereby so far commended them to our readers. 

“We now have good reasons to believe that he is a fraud 
of the first water and a bankrupt. We warn our readers not 
to send money to him for organs.” 

This was the work of an organ dealer and a friend of 
THE MUSICAL COURIER who laid our articles before the 
editor of the above-named paper with the above result. 

Mr. J. H. Snow, of Mobile, Ala., writes to us what he has 
done: 

“T had the Beatty business (from THE MUSICAL CoUR- 
IER) copied in the Mobile Regzster, and the publisher 
(Colonel Rapier) has sent back three large advertisements 
of Beatty to the advertising agents, telling them he con- 
sidered it his duty to warn his readers against sending 
money to him. I will send you another copy of that paper 
with your article copied.” 

The very best thing the creditors of Beatty can do is to 
make an immediate settlement, and thus not endanger their 
trade with legitimate organ dealers, sell out the caboodle in 
Washington, New Jersey, for what it will bring, and stop 
this advertising of the Beatty organ. 

Messrs. creditors of Daniel F. Beatty, if you continue in 
the organ business you must stop selling supplies to organ 
manufacturers | 





EUROPEAN PIANOFORTE 
ACTIONS. 


HE subjoined communication is from the facile pen of 

Mr. Karl F. Witte, formerly with Alfred Dolge, of 

this city, now with Messrs. Herrburger-Schwander & Co., 
action manufacturers, Paris, France. 

Although Mr. Witte’s letter is an interesting contribution 
to the important question, he misapprehends the changed 
condition that musical journalism has undergone during the 
past year or so, when he says that in our article of January 
30 he “recognized the master hand that traced these start- 
ling developments. It was no other but my big friend and 
countryman ” (referring to Mr. Otto Wessell, of Wessel, 
Nickel & Gross). There was a time in musical journal- 
ism when nearly all the articles were contributed by 
the parties interested in them. That class of journals has 
nearly expired. Under the new regime, the articles that 
appear in THE MUSICAL COURIER are written by its 
editors, and we feel doubly complimented in receiving the 
approval of its merit from our home action manufacturers, 
and so long a recognition as the following from a foreign 


source : 
Orrice or HerxsurGer-Scuwanper & Co., 
Parts, February 18, 1884. f 
Dear Musical Courier : 


Not without a deep sense of approval have I read in your inter- 
esting issue of January 30 that able essay on European pianoforte 
actions. My admiration of the terse truths proclaimed therein 
was not unmingled with surprise, that one who never uses any 
actions himself should be so intimately acquainted with the *‘ Eu- 
ropean manufactured ” article, for instantly I had recognized the 
master hand that traced these startling developments. It was no 
other but my big friend and special countryman, he who keeps a 
fatherly watch over the interests of American piano makers 
(which are his own, as it were), and who presides with dignity at 
their Fourteenth street exchange. He had shortened the sweet- 
ness of his supper, summoned the French bookkeeper from his 
evening beer and sat up with him toiling under the midnight 
lamp, in order to stop with one stroke this infamous traffic which 
the French are carrying on there in broad daylight with their 
miserable actions. 

But not all has been said. Things are really a good deal worse 
than that; and since I have a personal knowledge of French 
actions, their manufacture and their utter failure in America, I 
beg to add a word or two, not from any personal motives, but 
merely from that natural instinct which prompts you to lend a 
helping hand to a man whom you see engaged in a noble work, 
but not quite up to it. 

In the first place, the French don’t season their wood at all. 
They are too far advanced for that. If their actions get intoa 
dry climate, why, the stuff will get dry by itself ere long ; and if 
they get into a damp one, what good will it do them to have been 
seasoned before, as they will get wet again anyhow? So, in order 
to prepare our action rails for that terrible dripping, steaming 
climate of America, before which the stoutest piece of European 
wood instantly writhes, wriggles, squirms and falls into pieces, 
we quietly keep them in hot water for a few months before put- 
ting them in. That makes them feel quite at home in America 
and but little liable to change, we think. And there is another 
advantage, we think, connected with this practice; the screws 
will rust in and cannot leave their places quite so promptly as 
they would otherwise. This practice of French action screws 
of instantly leaving their berths and going their own ways the 
moment they arrive in America is among the most curious phe- 
nomena of international commerce ; the only parallel known is 
the deep-rooted antipathy between glue and wood which mani- 
fests itself in’ French actions landing in America. Whatever 
may be the causes, the facts exist, as lucidly stated by my friend, 
and they alone are sufficient to condemn and annihilate forever 
the ‘‘several” French actions recently imported there, as well 
as the ‘‘ several” that have been imported there from the first 
days of the American piano and the “ several” that are to come 
yet. 

But by far the worst feature of these forlorn patched up shaky 
toys, which the French have the sublime cheek to palm off for 
piano actions upon the guileless and the injudicious of the new 
world, is their lack of ‘‘blow.” It is the true American blow, 
‘* definite’”’ and ‘‘ heavy,” like my friend’s statements, which 
they lack and never will acquire! We frankly admit it. But let 
us draw the veil of charity over this picture of misery and moral 
depravity and place our hope in time which rights all wrongs ! 

In conclusion one word in earnest. American piano makers 
know their own business much too well to accept instructions 
what to buy and what not from those who supply them, They 
also hate monopolies and will therefore always encourage fair 
competition, from abroad as well as at home, so much more since 
their home interests are kept from starvation by that beautiful 
tariff of 25 per cent. And as there is room enough for all of us 
in their land of liberty and progress, I extend the hand of broth- 
hood over the ocean to my big friend and special countryman up 
town, and kindly advise him to stop slinging ink and to return to 
the pleasanter fluids. Kari F, WITTE. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 




















Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
Have the indorse- 











bility and finish. 





ment of all leading artists. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 








AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF ESOSLLESOE LOWEST POSSIBLE PRICES. 
&3™ Correspond d, Agents wanted everywhere. 


ee No. 26 WEST TWENTY-THIRD STREET, NEW YORK. 
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PIANOFOR TES. 











Known everywhere, and sold by the trade as in all respects 


first-class instruments. 
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NEW ENGLAND AGENCY 


STEINWAY x SONS HAINES BROS, 
FIANOS, 


M. STEINERT & SONS, 
194 Tremont Street, Boston, Mass. 


HAZELTON 


PIANO FORTES 


Simagina be es oe. ym 
ualit cacy an 
Get ewer Or Tone, with 
Highest Excellence of Work- 
manship. 

HAZELTON BROTHERS, 

Warerooms: 34 & 36 University Place, 
NEW-YORK, 





DECKER 


BROTHERS’ 
MATOCEInss 


PIANOS 


83 Union Square, N, Y, 





NEYY ENGLAND 


‘Cabinet Organs_ 


ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! 














Most Powerful, Melodious, Beautiful and Convenient. Study their 


Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 











~ WANE TRE WNDORSEMENT OF ALL ARTISTS, 
\ANSTRATED CATALOGUES FREELY 


Represented oie ay the old-established 
and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 
instruments are appreciated. 











Tue NEW ENGLAND PIANO 


Is meeting with the Highest Praise from Dealers and Purchasers. 


Write for Prices to 


NEW ENGLAND PIANO Co., George Street, Highland District, Boston, Mass. 
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International Copyright. 
ESSRS. ROBERTS BROTHERS, the well- 
known book publishers of Boston, suggest in a circular 
issued by them the addition of a simple clause to our present 
copyright law, by which the work of foreign authors or non-resi- 
dents shall enjoy the same protection as those of resident authors, 
provided the works of the former are either published first in the 
United States or simultaneously with publication elsewhere. 
They make this suggestion as a preliminary settlement of the 
question whether foreign authors should be granted a copyright 
either unconditionally or under restriction or not at all. 
I believe the idea is a most excellent one, and should be fol- 
lowed up at once. 

What American authors, particularly the unknown ones, need 
most just now is not a law which will protect their works against 
piracy abroad, but one that will improve the market at home by 
putting a stop to the piracy of the works by foreign authors of 
reputation. 

As a matter of fact, pirates seldom touch any others, and the 
foreign authors of reputation if they care for this market will not 
find great difficulty in securing an American publisher before the 
Our present copyright law 
does not give any protection to foreign authors simp/y because 
they are foreigners. Between the waiving of this clause and the 
enactment of an unconditional copyright grant to foreign authors 
there is, of course, a great field for concessions from all parties 


publication of their works abroad. 


concerned. 

It is generally conceded now that foreign authors should be 
granted protection in some shape against pirates here. If the 
restricted suggested by Messrs. Roberts Brothers 
should become law, this would, of course, in no way preclude 
that this protection may not eventually be extended to an uncon- 


protection 


ditional one. 

I have grave doubts for various reasons, which I mention later, 
that an international copyright granting unconditional rights to 
authors will be practicable between this continent and Europe, 
but any protection now to foreign authors is better than none. 

There are, of course, certain authors that will not listen to any 
They claim that the 
author should not only be the absolute owner of his work in the 
entire world, but that he should also enjoy the umrestricted right 
to dispose of all his property to ome publisher in any part of the 


cdncessions in the interests of publishers. 


world he chooses. 

Publishers differing from this view are just now generally called 
robbers, thieves and pirates, but this is the limit of the argument. 
I would very much like to see a satisfactory answer to the ques- 
tions, ‘‘ How can foreign authors be expected to endanger the sale 
of their works at home by refusing their home publisher the right 
of owning it here? and how can the average American publisher 
be expected to compete as purchaser successfully from here against 
the foreign publisher, when the owner of the work is also residing 
abroad?” 

In conclusion, I venture to submit the following improvement 
on Messrs. Roberts Brothers’ suggestion : 


1. To broadly divide the literary and musical world into an old 
and new one; the latter to comprise the United States and Cana- 
da, and the former to comprise all those European countries 
which have now a copyright treaty between themselves. 


2. Foreign authors’ works are to enjoy protection only if a work 
has been so/d/ before publication to one publisher in the new world 
and to one publisher in the old world, no matter in what state the 
latter resides. The name of both publishers must be printed on 
all copies issued. 

3. The publisher to be at liberty either to print the work him- 
self or to agree with his foreign colleague upon a joint production 
of the work. 

4. To abolish all copyright entries and to acknowledge the two 
publishers’ imprints as sufficient evidence of their rights as 
owners 

Such an arrangement would bring the American and European 
publishers into the closest and most amiable business relations, 
which would greatly facilitate the simultaneous introduction of 
the author's works on both continents. 

The manufacturers’ interests in the whole copyright question are 


works owned by American publishers could be imported cheaper 
than they could be gotten up here. The majority of American 
publishers will always prefer, however, to issue their own editions 
here. FortTIssiIMo. 





Meyer Dropped. 

USINESS men should always be careful not to 
involve themselves into unnecessary contradictions and 
uncalled for difficulties from which extrication is impossible. 
This advice is especially dedicated to Messrs. Max Meyer & 
Brother, of Omaha, Neb., who had the temerity to publish the 
following notice in the Omaha Bee of March 1 : 

We have a number of Steinway Pianos which we will sell 
at greatly reduced prices, as having dropped the above agency, 
we will hereafter put our attention to the Chickering & Knadbe 
Pianos, the best in the world. 

Max Mever & Broruer. 

In view of the following letter we humbly ask to whom the 
word “* dropped ” applies : 

‘* New York, February 26, 1884. 
Messrs. Max Meyer & Brother, Omaha, Neb.: 

Gentlemen:—We beg toinform you herewith, that after due 
deliberation, we have this day transfered the exclusive sale of 
the Steinway & Sons pianofortes, for the State of Nebraska, 
from yourselves to the Messrs. Edholm & Erickson of your 
city. 

Above change was prompted solely by salient business 
reasons, and is not made in any unkindly spirit. 

We would kindly request you to deliver to Messrs. Edholm 
& Erickson, on their application, any advertising matter, show 
cards, banners, &c., in connection with the Steinway pianos, 
belonging to us, now in your possession, and from this day on 
to cease advertising yourselves as being our dealers. 

Yours truly, Steinway & Sons. 

If Max Meyer & Brother desire to continue their past success 
as piano dealers, they should be more careful in the language they 
select when they advertise. Two different kinds of pianos cannot, 
at one and the same time, be the ‘‘ best in the world ;” it must 
either be the one or the other. There was a time when the 
Chickering piano was one of the ‘‘ best in the world,” but that 
time is past. The ‘‘ Knabe” piano is one of the *‘ best in the 
world” now, and if Messrs. Max Meyer & Brother had simply 
uttered that truth, they would have done good to themselves by 
doing justice to that excellent piano. But as it is, they have 
damaged it. We advise Messrs. Wm. Knabe & Co. to select a 
more competent agency in Omaha, Neb., which will represent 
their interests unequivocally. 


Cray, Pay Up! 

HE Schomacker Piano Company, of Philadelphia, 
had a wareroom at No. 3 East Fourteenth street, in this 
city, which, on account of poor business, was given up during the 
latter part of 1881. A son of Col. H. W. Gray, President of the 
Schomacker Company, was employed in some capacity in the 
New York warerooms, either as salesman or manager or clerk ; at 
least, he was known to be connected with the company’s New 
York branch, and, as evidence of this fact, we will state that he 
offered some of the fixtures for sale prior to the closing up of the 





warerooms. 
He called upon Mr. J. N. Pattison, a gentleman well known in 
the trade here, and asked him to purchase the fixtures, but Mr. 
Pattison had no use for them. Before leaving Mr. Pattison 
young Gray borrowed a small sum of money, stating that he had 
no money to return to Philadelphia with. Judging from the na- 
ture of the trade done here by the Schomacker Company this was 
not a strange condition for one of its employes to find himself in. 
Mr. Pattison therefore loaned the money to the young man with 
pleasure. 

He waited for some time but it was not returned, and on 
writing received an abusive reply from the company. Several 


letters passed, among which the following are specimens : 


No, 1103 Cuestnut Street, i 
PHILADELPHIA, October 17, 1881. { 


Friend Patterson: 
I now will take time to write to you. You may think that I 
acted very funny. When I see you I will explain the whole 














over in New York about the first of next month and then I will 
pay you that little amount which you kindly loaned me. I now 
will close hoping to hear from you soon, I remain, 
Yours truly, 
Justin Gray. 

When you write, direct to me in care of Dolph Louer, corner 
of 8th and Walnut streets, Philadelphia, Pa. 

No. 1103 CuestnuT STREET, 
PuitapeLenia, October 20, 1881. 
J. N. Patterson, Esq., New York : ; 

DEAR Sir,—Yours in reply to our letter of 18th inst. received. 
Will state in reply that we notice what you have to say, and again 
repeat that you have no account against this company, and no 
representative of this company was ever authorized to borrow 
money from you ; it would not be the sort of place we would ap- 
ply to for that purpose. This company does not know anything 
about your transactions with the young Mr. Gray that you speak 
of ; he is a mere boy, and never was the company’s representative, 
or authorized to deal with you. If you did so, it was on your 
own responsibility. You talk about arrest. We, of course, do 
not know what crime he committed, but suggest you had 
better have a pretty good case to try that business on. You very 
well know that you never had an account against this Company, 
and, instead of attempting to involve this Company and making 
idle threats, you should have addressed a respectful letter to 
young Mr, Gray’s father, stating the case, and no doubt you 
would already have received the money you say you /oaned him. 

Respectfully, 
SCHOMACKER PIANO COMPANY. 

The money has not been repaid to Mr. Pattison up to date. 
Colonel Gray, pay it! Mr. Pattison loaned that sum to your son 
in good faith, and it is taking unworthy advantage of a little quib- 
ble. Come, pay up! 

The “Briggs” Piano. 
ERTAIN pianos contain the proper elements to 
make them valuable to the dealer and agent and satis- 
factory to the public. Among these the ‘‘ Briggs ” piano man- 
ufactured by C. C. Briggs & Co., Boston, is an example. The 
piano made by this firm is built thoroughly in every respect. 
The material is carefully selected and carefully put together ; it is 
made with a view to last, and any warranty attached to it is not 
alone good on account of the firm's financial responsibility, but 
also because the piano in itself is constructed with that end in 
view. 

The tone of the instrument is large, round and powerful ; the 
touch sympathetic and responsive. These combined qualities 
make it a successful musical instrument. Dealers who have 
not tried the ‘‘ Briggs” piano would do well to send for a 
sample piano and secure teititory at once, for it is rapidly be- 
coming a prominent instrument for the dealer to handle. 

About Old Pianos. 
R. E. VOSSELER, in the music trade in Flem- 
ington, N. J., writes an interesting letter on the above 
subject : 


Fiemincton, N. J., March 6, 1884. 
Editors Musical Courier : 


I was very much interested in the description of the old piano 
now in possession of the ‘‘ Guild ” establishment, in your issue of 
March 5. 

It is a matter of history that pianos were first introduced into 
London about the year 1760, by a German named Zumpe. 

I have one now which bears the following inscription on the 
name-board : ‘‘ Johannes Zumpe, Londini, Fecit 1768. Princess 
Street, Hanover Square.” It is of solid mahogany, has no pedals, 
but the dampers, which run the whole length of the instrument, 
are operated by two levers in the left-hand corner. It is two keys 
short of five octaves compass. The keys are ebony, and the 
short ones are covered with strips of ivory, so that the colors, as 
compared wfth modern pianos, are reversed, the short keys white 
and the long ones black. 

The original tuning-hammer is preserved. It seems in those 
days that every player was expected to do his own tuning, and it 
was not unusual, when one was invited to play, to send a servant 








toanother room to bring out the piano, E. VOssELLER. 





entitled to consideration and protection only, if it should appear that 








thing to you, and then you will understand the matter. I will be 


A. HAMMACHER & CO., 


209 Bowery, 


— SOLE AGENTS FOR — 





New York. 


FELTEN & GUILLZAUMEZ’S 


GERMAN 





STEEL MUSIC WIRE 


Which is rapidly establishing the reputation of being 


THE BEST ARTICLE, WITHOUT EXCEPTION, 


Now offered to the trade. 


We guarantee entire satisfaction in every instance, and ask no pay unless 
Wire furnished under this guaranty is thoroughly approved of by buyers. 








A. HAMMACHER & CO. 
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The special attention of dealers is called to the 


BRIGGSnS * PIA NW O-. 


GIVES THOROUGH SATISFACTION IN EVERY PARTICULAR. 
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The Best Instrument for the Dealer to Handle 


—EO 


—— MANUFACTURED BY —— 


C..C. BRIGGS co: <O).. 


1125 Washington Street, ge BOSTON, MASS. 





AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 





£8 Orchestral, Upright and Square Grand oo 


2 —— 


| HANDSOME IN DESIGN, 





stint 
HANDSOME IN DESIGN, | 29) | SSL), 
SOLID IN CONSTRUCTION, eee | SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, ae BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, | ((ec==eeemenerrnrereranars all | MAGNIFICENT IN TOUCH, 
SeAbTOPUL hy Proust. || OO BEAUTIFUL IN FINISH, 


i" AGENTS WANTED EVERYWHERE. | | EF AGENTS WANTED EVERYWHERE, 


Correspondence Solicited, Correspondence Solicited, 


PIANO- FORTES. 


wer CATALOGUES AND PRICES MAILED ON APPLICA'ION. <q 





Warerooms, 26 West 23d Street. 1! Factory, 528 West 43d Street, 
NEW YORK. 
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Trade Notes. 
—Mr. Currier, of Mason & Hamlin, completed his twenty-first 
year with the firm on March 4. 


—Mr. O. S. Williams, of the Indianapolis branch of D. H. 
Baldwin & Co., has been retired. 


—The warerooms of H. G. Getchell & Co., of Memphis, were 
slightly damaged by water a few days ago. 


—Messrs. William Knabe & Co. have received the contract to 
furnish a number of pianos to the public schools of Brooklyn, 
Kn, ¥. 

~-Novello & Co., music publishers, London, will open a branch 
house in New York. A Mr. Bachus will probably have charge 
of it. 

—The new partner of Mr. Rottenbach, of Buffalo, is Mr. 
Herman H. Kruegel, who was formerly with Wm. A. Pond 
& Co., of this city. 

—The financial misunderstanding between Messrs. Chickering 
& Sons and Mr. C. J. Whitney has been amicably arranged. 
Whitney had the best of them on their defective uprights. 

—George D. Smith, No. 49 State street, Rochester, N. Y., 
wants a first-class piano salesman to take full charge of his 
Buffalo store, and will pay a first-class salary to the right man. 

—Mr. C. B. Dolge, of Dolgeville, left for Europe per steamer 
Rhein on Saturday. He intends to visit the principal patrons of 
the ‘‘ Dolge” felt in England, France and Germany, and will re- 
turn in May. 


—Patents were granted during week ending February 19, as 


follows 

To R. F. Fleming, Jr., for a tuning peg.......... No. 293,729 
To Durante & Shupe, for an opera-chair........+. No. 293,724 
To J. Doyle, for a pianoforte.........600.seeeee08 No. 293,855 


—A gentleman who has been engaged in the manufacture of 
pianos for about fifteen years, and is fully acquainted with all the 
details of the business, would like to associate himself with a 
party having capital for the purpose of manufacturing a medium 
grade piano. Address “ Business,” care of MUSICAL COURIER 
office. 

—The failure of the piano manufacturers, W. H. Jewett & 
Co., Boston, Mass., does not involve any large sum among the 
The indebtedness is about $15,000, due chiefly to 
private creditors. The firm has not been doing much trade dur- 
ing the past few years—in fact, it was entirely unknown outside 


supply houses. 


of Boston. 

—G. B. S. asks: 1. How can I stain maplewood to make it 
look like rosewood? A. To produce a rosewood stain, take equal 
parts of logwood and redwood chips ; boil well in water sufficient 
to make a strong stain ; apply it to the furniture while hot; two 
or three coats, according to the depth of color desired. — Scientific 


American, 


Jardine & Son have just erected a ‘large and magnificent 
organ in St. John, N. B., which has created quite a sensation in 
that town on account of its beautiful voicing and perfect finish 
of its mechanism, They are now erecting a large organ in Mead- 
also in St. Mark’s Chapel, of this city, and have been 


** Vocalion” 


ville, Pa.; 
also engaged during the last four weeks in erecting the 
for Mr. J. Baille Hamilton, in Chickering Hall, and adding some 
more couplers to it. Mr. Jardine reports business as good, and 
is receiving applications from all parts of the country for his 


TO THE TRADE. 


HIGHLY IMPORTANT. 





READY FOR DELIVERY. 





in Leipsic, Germany, by Paul de Wit. 


lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia. It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
German, used in the construction and application of all kinds of 
musical instruments. Price $5. Postpaid. Orders now received. 
The book will be delivered at once. Address 
BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors MusicaL Courier, 


American Agents, 25 East Fourteenth street, New York. 








“Guild Pianos”—Removal. 
E take great pleasure in inviting our numer- 
ous patrons and friends to our new warerooms, No. 175 
Tremont street, ‘‘ Evans House Building,” where we propose to 
keep constantly on hand a complete assortment of our grand, 
square and upright pianofortes for the retail trade. 

Having reduced the cost of manufacture to the lowest possible 
point consistent with good work, we are prepared to sell a thor- 
oughly first-class instrument at prices that will bring them within 
the reach of all. 

A call from you at our warerooms will, we think, convince you 
of the superiority of our pianos and their unparalleled low price. 

You are therefore most cordially invited to call and examine 
the Guild pianos. 

We propose, also, to keep in stock a full supply of organs of 
celebrated makers, second-hand pianos and a full line of stools 
and covers. 

Pianos exchanged, to let, tuned, repaired and polished. 
Factories, 245, 243, 241, 239, 237, 235, 233, 231, 229, 227, 225 
and 223 West Fifth street, South Boston. 
GuILD, CuHurcH & Co., 

175B Tremont street, 
Gro, M. GUILD. BosTON, Mass. 


The above circular has just been issued. 








Portland (Oregon) Trade. 

PorTLAND, February 28. 
Editors Musical Courier : 
Mr. Simon Harris, the “ Sohmer”’ agent, states that 
trade is very lively with him, and that there is a large amount 
of competition. He thinks the trade would have a great bo- 
nanza here if it were worked properly. 
Mr. D. W. Prentice, who, with Mr. Harris, is the oldest in 
the trade here, states that business has been very brisk during 
the past season, and that he expects a great demand during the 
coming season, especially in organs. He sells the Estey or- 
gans. Chickering and Weber pianos are sold by Prentice. 


Mr. Albert Bartsch is doing a good business in Steinway 
pianos. 
Wiley Allen sells a large number of Decker Bros.’ uprights. 


.4 © 





organs. 


E have secured the agency for America of the 

‘‘ International Directory of the Music Trade,” published 
This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 


Exports and Imports—Port of New York. 
Week Ending January 24, 1884. 

















EXPORTS. - 
Brazil....... eeccee oe DS OFGEDB. .. cevevccsecess $90 
U. S. of Colombia........ ESAWUR ech sos. saccgunes 338 
ONION. Fesek shoe ceases SG QURNIET s 6c ssh tess ccna es 800 
Antwerp...... eeccccccces Pr NS Neon seaesases ee 150 
EER Re pre yi chains o4 0 4s's¥es 500 
ee ee AR 350 
Newfoundland............ eee are 100 
Beit. Fpesecsiate in Afsiadis G8 SS E.. eidees. 400 
TIGMAURY. . oid dines ae Se aa 267 
ys ee RR ce ee 100 
Tt sind 646 6 ba bem ss Ud Cee OS oo ieee cccecs 400 
Argentine Kepublic....... SPU ince ness 00 ceubieks 330 
Australia ....... océeseses SU OUEEiasebcesacvnucc ts 1,300 
Liverpool......... Coeseces IO sesesecsveessecncsc 1,000 
v PE SSe deroosecces BS CASES OTBANS. «0.0. cccese 350 
erie eegeveeseneres S QC eG eewcceubwe sxe 25 
Glasgow. ......... esivevee © OURRTE ness cc dees bees 445 
hs snc 044 Lode one epnec uss enue anehene $6,943 
IMPORTS, 
Miscellaneous musical instruments, &c., 143 packages. ..$14,338 
Week Ending February 21, 
EXPORTS. 
Rotterdam..........++. TO GIMOMB sy boc ceccsecsscen $492 
Liverpool..... 6 bs say a9 SF rivetvgs Gai eee caves 2,746 
Y | F dee pie de) ob'Ge'e 3 CB. OTYAMS. 00 cece ccsccces 500 
EE it oF Ri Te. caeelt asebogenes 225 
EOF Poe et pee a srt oP eet eee 240 
British Poss., Africa..... So. oe enews dase 500 
Hong Kong............ es we”, Panera foes ee 256 
British West Indies ..... Bi ile wate eepetniat 37 
AMIR bi picd's pimps 40600 Oi. jie, pt: Linnie 65.0 v.0penbin gene 450 
Oe hg 2a is oe 6 Sound boards, I cs........... 240 
Dutch Guiana........... ERD cece rh aiee Kos so sa 6s 400 
MEM is ccs eansaneene 5 cs. musical insts........... 257 
ner Terre. eee | ee ree ‘ 72 
Hamburg ...s.ccccseecs 5 cs. piano materials,........ 305 
T  beweenennaweee l oe ee ey 2,654 
GR < ieehaua sense ceed . sitet ee 186 
Gas e055 09s o rh edkweees 00s pA0 bees <a:snckboe $9,558 
IMPORTS. 
Miscellaneous Musical Instruments, &c., 137 packages. . .$14.443 
Week Ending February 28, 1884. 
EXPORTS, 
BPGMIGR. 0 cccccsecvcsccees BO OTYANS. 6 occ es .ccescee $1,300 
OCP EE oe OS I... se 1,004 
Oy Lede secadedescecs 6 cases piano materials. ... 975 
British West Indies... RUN sacks. scapeewes 35 
U. S. Colombia........... £ pieeD....... SESS 539 
of ™ 3 musical instruments.... 104 
OOD . 5's sa ncs ea ncseceesess § OPRANS, ... 0 s65.00..-.. 336 
Ey pb sddline cilasih th cae GS Bees Sages... i 2,188 
ree Pry Ae 2 pianos... 454 
Argentine Republic. .... . we oe fee Bae 1,137 
British Poss. in Africa.... Sengens. .Veiayss.. Was 174 
Constantinople............. I. oppavenesbenbe ale 100 
NE. 66.041) ecb 4 bse cee’ 2 y Detnne Maat ES saps oh Ore 9,696 
t : Seeds edwe 00 sense 4 PRANOS. <. 4.65% 520 
Liverpool... 2s cslstcccccee Be EE ere BE ee 400 
wt weenennSeecees ces 2 OTZANB....cccccerccscces 95 
ee en eee I case musical instruments.. 103 
ABWEED. 6 6.00 0cs cic cc veces I case musical boxes....... 250 
RM de Chas ns stovntere de IO CMMME. ccce cs xssPeties 656 
Cais 5 0's 00.0 5 esleeebsp ode 2 cases piano matefials.... 111 
TEAR. vo vocdevesosvcssacesoes® _spebeneeeWebe ses $20,177 
IMPORTS. 











Messrs. Robbins & Sons are dull. 





Miscellaneous musical instruments, &c...185 packages. . $14,482 





‘ 








Retail Price, $8.00 






PROFESSOR 


M. GALLY'S 





~~ 
i. d 


Those of the Trade who are 
‘not already handling the Clar- 
iona, should do so. 
vou complete satisfaction. 


Address M. GALL ; 


ALD Pi 





NUMA 





It will give 


25 EAST (4th STREET, 
NEW YORK CITY. 
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GHORGH BOTHN ER, 


WESSELL,NIGKEL & GROSS “2rfacirer of Pionoforte Aci, 


—— MANUFACTURERS OF — 5 MUNROE ORCAN REED CO., 


SEES en etaemmnmeme HUNROE PATENT ORGAN REED, 


636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET And Deulers in ali kinds of Organ Material, 
— N Bw YVoRK.+— No. 25 UNION STREET. WORCESTER, MASS. 


—* ESTABLISHED 1843. -%— Hes cs als * CONOVER BROS. 
WOODWARD & BROWN, aes) UPRICHT PIANOS. 


Pianoforte Manuf | a 
iano orte anu acturers, ; 2 : =o Among our valuable improvements, appreciated by pianists 


and salesmen, are our Patent Action, Patent Metal Action Rail 


No. 1754 TREMONT STREET, BOSTON, MASS. Be and Patent Telescopic Lamp Bracket. 


Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 


ov square, NEW YORK, | -gliMeeaiies Reve Gar WS 
ROWART ORUBRRTH Ni CO. UNION SQUARE, 4 * id x ; cunt edt dhe G. W. Steele, Hartman, of 


Music Publishers, Importers and Dealers. 235 EAST 2ist STREET, NEW YORK. 
of th ‘ Cc. REINWARTH, 


| 
All the Latest Publications. Clippid Dios of the celebrated Cheap Editions of STEINGRAEBER, | 
f E. STONE & SONS, Erving, Mass., Manufac- 
| 


Leipsic; C. F. PETE&> Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- PIANOFORTE STRINGS, . turers of Square and Upright Piano Cases. 
' *iano-Leg Pins, with thread cut, $15 per thousand. 


BERTH & CO., ‘.cipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Liepsic (Volks-Avsgabe), etc., etc, Catalogues sent free upon application. 114 East 14th St., New York. 
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LPP PS PPPS FPF PPPS SSS PSPSPS F FPS PPSPSPP PPPOE SOOO OP OS 
Cc. F. GOEPEL 


A. HAMMACHER. WM. SCHLEMMER, 


A. HAMMACHER & C * 209 appre bah SREY YORK, 
Piano-Forte Materials, Tools and Trimmings, PIANO-FORTE HARDWARE. 


HE LARGEST ASSORTMENT IN THE COUNTRY 
A. HAMMACHER & Co., 209 BOWERY, NEW YORK. 


SPSS SH SS SOSH OOHS COOH OA~ soccccecrecocreeeteceeilt 


ee qerenseoeiar 


Se Send for our New Illustrated Catalogue. 


tot tooo ++ eo ee 


JAM ES & HOLMSTROM, “225 "2222 nie Belmontaa nie Milton 


One of the Oldest Piano Houses now in the Trade. — WE aa UFACTURE — ORGANS. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE ball Uorigt allt Squares. First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUMENTS. 
ea "Tana etait t@ AGENTS WANTED. 
OF STRICTLY FINE GRADE AT 
1129 CHESTNUT ste PHILADELPHIA. 








PIANO MEDIUM PRICES, 


STULTZ & HL an = Pianos, 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK, 3 “ti.'sicvncees | 


1876. 








First Medal and Diploma at the Centennial Exhibition, Vhiladelphia, 


4 Gold Medal at Medal at the Gold Medal at the 
Bi] World’s Fair, Vienna, World’s Fair, Vienna, 
1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAN D, SQUARE &@ UPRIGHT PIAN OSs 


‘* For greatest power, pleasing and ible quality of tone, pliable action and solid eee ght novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. 1Oth & I Ith Aves. WAREROOMS, No. 11 E. 14th St., New York. 


BEELER BROS. & CO 
ay “esmvores"| Patent Cylinder Top Upright Pianos "ston" S- 


JOHN H. HESSMAN,|WM. SCHAEFFER, CT S$ SE re rae ae 
THROUCH pe EN Pub ees S a Py YF Choloees 
iat the “Farm and Gar: (the month! 


ore 
KINDLING wooD YARD, MANUFACTURER OF FOR TRIAL? RiP Be nl age “F ed 
a 


we tnake te or he oy you to try our Seeds, 


























and to introduce Ly 1] a of 4 homes this season, We want every F. 4 Gardener ve give 


174,176. 178, 180 and 182 Bank St., N. Y. tn ioe mceageFconinine gon paca ech iba Sen jon, New, Waters 


range Carte 


} j Toma ts , 
(NEAR NORTH RIVER.) Square and Upright Pianos nip. eo vs r Pepa giecie earners insects ig “Sb 5 
j R che price of the “Ff . and see what we give . >0« o. 
Ren eee te $500 | IN i cau baat te all fk eh a a 
lars and ry moe | only ¥ rat once aad “Bia a cao of the greatest offer ever made. 


Manual > cag with each Seder yt your address, with in cash be me oo see os ate te +. 


Physicians recommend Hickory Wood for sick- 456 West 37th Street, New York. —% mail, an 
end Hickory Wood for sick-room. satiate” 6° BOHR ks COLSSaF ourth St., DES MOINES IOWA. 


HALLET & DAVIS GO’S PIANOS, {!."=" 


WAREROOMS : 436 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C, 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. FACTORY: Boston, Mass, 
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im MARTIN GUITARS ma ani 


Manufactured by C. F. Martin & Co. 





was NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <q 





For the last fifty years the MARTIN GUITARS wete and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr. WM. SCHUBERT, | 


Madame Dz GONI | 
Mr. FERRARE, 


Mr, J. P. COUPA, 


Mr. S. De La COVA, | 
Mr. CHAS. Dz JANON, 


Mr. H. WORRELL, 
Mr. N. W. GOULD, 


| Mr. N. J. LEPKOWSKI, 
and many others, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 









KiBAcK 


Grand, Square and Upright 


+PLAN OS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 







OMe 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te” Over 100,000 Made and Sold, 


Catalogues free on application, 





And are admitted to be the most Celebrat: d In- 
struments of the Age. Guaranteed for Five Years, 

2 Illustrated Catalogue furnished on applic ation, 
Prices reasonable. Terms favorable, 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York. 





THE 


TABER 


ORGAN Co, — 
rocrorr {SMITH AMERICAN ORGAN CO, 


be 











KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty ag and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





GUILD 


PIANOS. 


Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 


B TREMONT STREET, BOSTON, MASS. 
623 Correspondence Solicited. 


BRIGGS 'S 
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Every Piano Fu_ty WARRANTED FOR Five YEars. 


WM. KNABE & CO. 


OLD AND RELIABLE WAREROOMS: 
112 Fifth Avenue, New York. 
204 & 206 W. Baltimore St., Baltimore. 


Piano Stool! corwisy ¢ Co. 


3B —MANUFACTURERS OF— 


, MANUFACTORY, | /PIANOS @ ORGANS. 


Washington, N. J. 














PETERBORO, N. H. 


THE WORLD-RENOWNED 





HEMCY EF MMILLEL 














Have met with a phenomenal success in the Concerts of 


the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 


a 





ae 


CARLYLE PETERSILEA, | 
FRANK GILDER, 


WM. H, SHERWOOD, | 
| 
S, LIEBLING, | 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 








te 


> SS WT ARELOOMMSS: == 


No. 611 WASHINGTON STREET, BOSTON, MASS. 





GEORGE P. BENT, 


ROWE ORGANS. 


CETICAGO: 
81 and 83 Jackson Street. 
EANSAS CITT: 
1304 St. Louis Avenue. 


BILLINGS 


+PIANOS,< 


—— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 








HUN ER 


PIANOFORTES, 


SQUARE and UPRIGIELT. 


——— MANUFACTURED BY —— 


JOHN F. HONER, Sl, S13 & S15 W. 42d St., ILY. 





CRANE & CHAPUIS, 


i3 University Place, New York, 


PIANO FELT MANUFACTURERS. 


BENT PIANOS 


SQUARE AND UPRIGHT. 
Best Medium-Friced Fiancos in the World. 


MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 
6@™ Write for Catalogue and Prices to R, M. BENT & CO, 















all 
PIANOS 


AND 
Send for Catalogue and Prices, 


CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 











JACOB DOLL, 


— MANUFACTURER OF — 


Planotorte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CD. 


PIANOS and ORGANS. 


t®” AGENTS WANTED. 


Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets 
NEW YORK. 
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wivait PACKARD ORGAN mi 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHER: 


—— ESTABLISHED 1854, —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and my Uprights ha ny patent metallic 
A on frame, cast in one piece. patente ed May, mle and Mai veh. 1878, which has 
caused them to be pronounced by competent judges. 


THE BEST PIANOS MANUFACTURED. 











E. P. CARPENTER ORGAN Go 


+> ESTABLISHED 1850. 
FACTORY, BRATTLEBORO, VT. 








FRANCIS NEPPERT, 


— MANUFACTURER OF — 


FINE PIANO STOOLS 


— ALSe— 
Music Racks and Stands, 


Fleece, Felt and 
Embroidered 
Cloth Piano 
Covers, for 


ponte 8 are 
an right 
PIANOS. 
Scarfs with Fronts 
for Uprights, 


A SPECIALTY, 


The Oldest and Largest House in 
the Trade 


390 CANAL ST., near West Broadway. 
New Catalogue and Price List sent on application. 


GEORGE W. SEAYERNS, 


MANUFACTURER OF 





GRAND, SQUARE and UPRIGHT 


Piano-Port « Aotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 





BOSTON 
Musical Instrument Manufactory. 


G@™ Send for Cata- 
logue and Price List. 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 





Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 
The very best made in every respect. 
A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BADER & CO, 


Fiano Manufacturers, 


(56 and {58 WABASH AVE., CHICAGO, 


ILL. 





ORGAN ACTIONS. 


— WITH — 


Fronts for Upright Pianos. 


(Patented Jan. 9, 1883.) 


Piano Cover Makers and Dealers are 
Cautioned not to Infringe. ‘ 


MUSIC RACKS, 
Artists’ Busts and Stools, 


' Fitted Grand Covers of Fleece Cloth, : —_ 
Silk Plush, &c. Ge Catracocvue Freez. 


Imported Square Covers at European Factory Prices. Embroidered Flags and Banners. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 


} W. K RAFT, MANUFACTURER OF 


Action Leather, Punch Leather, 
Also Leather for Splat? Gloves and other purposes. 


CUT LEATHER PUNCHEONS. 
BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BRONSVILLE. KT estchester County, IW. LZ. 


PATEN UPRIGHT 


PIANO. 


THE BEST PIANO FOR DE FOR DEALERS TO HANDLE, 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass 























CORRESPONDENCE SOLICITED FROM ALL PARTS beng THE GLOBE. CIRCULARS MAILED ON APPLICATION. 





Are wafted triumphantly into brilliant ascendancy over all otitis | 
through their nightingale sweetness and unexampled durability, actually | 


growing better with use, therefore warranted for ten years. 


CG }SWISS CHIMES A SPECIALTY.25 


Novelty in styles a great feature. 





Cffice and a AG ITHACA, N. Y. 
3. HAYNES, General Traveling Agent. 
New York City Warerooms, 
No. 26 West Twenty-Third Street. 


GO.|PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 

The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 








PALAGE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or Bc Ohio. 








Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square?’ Upright Manctortak 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, 


NEW YORK CITY. 








BAY STATE ORGAN wai at its «1 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


6, B, HUNT & CO, 


101 BRISTOL STREET, 


SUSTON, MASS, 
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STEINWAY 


Crand, Square and Upright. 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No, 15 Lower wsapesines’ peeseaste: Portman Square, LONDON, W. 








EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright « Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 








Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 


1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tune; will not require 
tuning one-quarter as much as wrest-pin Pianos, They are thus especially adapted to 
use in trying situations and climates, 

It is intended that every Piano made by this Company shall illustrate that VERY‘ 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Tllustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


~ THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 
No. 149 Wabash Avenue, Chicago, Ill. 














QNLY THE BEST W MATERIALS USED. 








C.C. BRIGGS & Co. 


| Upright and Sauare Pianos. 
1125 WASHINGTON STREET, BOSTON, MASS. | 





‘NONE BUT THE FINEST WORKMANSHIP. 






























Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 





PIANO*ORGAN § 


a FELT ‘& ‘SOUNDING BOARD-FACTORIES “AT 





Paris, 1878. 











SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN. eee N, Lame 











No. 122 EAST THIRTEENTH STREET, SS ow YORK. 





BEHNING 


Square. Upright and Crand Pianos 


3 WEST 14th ST. 
NY) NEW YORK. 








New York. 


Factory: 124th Street and First Avenue, 








BEHNING & SON: 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 


Only Successor to BOARDMAN, GRAY & CO. 





[HAVE NO SUPERIOR? 


The Trade Invited to Test 


Quality and Price. 
CHASE PIANO (0., 


Manufactory and Warerooms. 
RICHMOND INDIANA. 





PIANOS 











LOCKWOOD PRESS. 74 Duane Street, New Yerk. 








‘ ; cag 


